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THEATRE-ROYAL, COVENT GARDEN. 
Unper THe Sope Manacement or Mr. JOHN RUSSELL, 


MONDAY NEXT, and during the week, the Laughable Farce, 


‘THE GOOSE WITH THE GOLDEN EGGS.” 


After which (at Eight o'clock), the Grand Comic Christmas Pantomime, 


“THE BABES IN THE WOOD;” 


oR, 
HARLEQUIN ROBIN HOOD AND HIS MERRY MEN. 


Characters by Messrs, J. Clarke, J. D. Stoyle, Lingham, Fred, Payne, and W. 
H. Payne; Mesdames Amy Sheridan, Harris, Nelly Harris, Florence Eveleigh, 
and Polly Marshall, Harlequin, Mr, Fred. Payne; Columbine, Malle. Esta ; 
Pantaloon, Mr, Paul Herring; and Clown, Mr. Harry Payne. 

Commence at Seven, and terminate at Eleven. 


Amphitheatre Stalls, 3s. and 2s.; Pit, 2s, 6d.; Gallery, 1s. The Box-office is 
open from Ten till Five, 


RYSTAL PALACE._THIS DAY.—SATURDAY 
CONCERT and AFTERNOON PROMENADE.—Miss Sophia Vinta (first 
appearance), Mr.JVernon Rigby, and (solo pianoforte) Madame Schumann. Conduc- 
tor, Mr, MANNS. Programme includes the Reformation Symphony; Pianoforte 
Coneerto in A minor (Schumann); Overture to “ Prometheus” (Beethoven) ; Fest 
Marsch (Cornelius), Mendelssohn, &c. Admission, 2s. 6d.; Guinea Season Tickets 
free ; transferable Reserved Stalls for remaining twelve Concerts, One Guinea; at 
the Palace; also Single Stalls, 2s. 6d, 


AORED HARMONIO SOCIETY, Exzrzr Hati,— 
Conductor, Mz. COSTA.—Famway next, February 14th, Mendelssohn's “ ST, 
PAUL.” SUBSCRIPTION CONCERT. 
Principal Vocalists—Mdlle. Carola, Madame Sainton-Dolby, Mr. Sims Reeves, 
Mr. C. Henry, and Signor Foli. 
ay 5 Stalls, 10s. 6d; Reserved Seats, 5s.; at the Society’s Office, No. 6, 
r Hall. 


ONDON BALLAD CONCERTS, Sr..James’s Hati 
(under the direction of Mr. JOHN BOOSEY).—The SEVENTH CONCERY, 
on WepvesDay Evenine, February 19th. Vocalists—Mdlle. Liebhart and Madame 
Rudersdorff, Miss Poole, Miss Elena Angvle, Mdile. Marini and Madame Sainton- 
Dolby ; Mr. George Perren and Mr. Lewis Thomas; Harp, Mr. Aptommas ; Har- 
monium, Herr Louis Engel ; Pianoforte, Madame Arabella Goddard; the St. Cecilia 
Choral Society of 80 vocies, under the direction of Mr. C. J. Hargitt. Conduetor, 
Mr. J.L. Hatton, Stalls, 5s; Balcony, 3s.; Tickets, 2s. and 1s.: to be had of Mr. 
Austin, St. James's Hall ; Chappell & Co., New Bond Street ; Keith, Prowse, & Co., 
Cheapside ; and Boosey & Co., Holles Street. 


UESDAY NEXT.—“'THE ANCIENT MARINER,’ 


by Joun Francis Barnett.—First Performance in London, at St. James’. 
Hau, Turspay Eventna, February 11th. Band and Chorus of 350 Performers, con 
ducted by the Composer. Vocalists—The Sisters Doria, Mr. George Perren, and 
Mr. Renwick. Part 1st: Overture (Mozart), and “The Ancient Mariner.” Part 
be H Mendelssohn’s Concerto, G minor (Pianoforte)—Mr, J. F. Barnett; Selection 
yee tear Rsrg 8 = yagi (Weber). Tickets, 10s. 6d., 7s. 6d., and 5s.; at 
nock Crescent on 3 the principal Musicsellers; and Mr. J. F. Barnett, 21, Breck- 


M&,WILLEM COENEN’S FIRST PIANO RECITAL’ 

i at the Hanover Square Rooms, on Taurspay, the 20th, at Half-past Tw: 

} ara Bao 10s. C and 5s, ; to be had of Novello, Ewer, & Co., fe a 
; OMS ; . ; 

Regead Sarees (Seon as = nod cm en, 55, Berners Street; and of Mr. Van Praag, 244, 


()PERATIO SINGING OLASSES for Training Pupils 
diveet ne and Gentlemen) for the Lyric Stage are held twice a week, under the 
Opens Compan paras who is making preparation for the formation of an 
Anne Street. Cevon ‘dish feu. of Maestro Caraamt, at his residence, 59, Queen 


388 KATHLEEN RYAN will play “SCHLUM- 
at M: 
the 























MERLIED,” by Scuumann, and Heiier’s Transeripti 

I ion of “ LA TRUITE,” 

adame Puzzi’s Second Soirée Musicale at 24, Belgrave Square (the residence of 
th. 


‘te Marchioness of Downshire), February 14 





ISS EMILY SPILLER and Mr. FRAN 
M will sing the admired Duet, « olf WORD,” at ena ss = 





QUEEN’S CONCERT ROOMS, 
HANOVER SQUARE. 


UNDER THE MOST DISTINGUISHED PATRONAGE. 


SIGNOR TITO MATTEI 


Has the honour to announce that he will, at the request of several of his Patrons, give 


THREE PIANOFORTE RECITALS, 
THE FIRST 4... we we w= THURSDAY, 131m FEBRUARY, 
THE SECOND ... wi we we += THURSDAY, 2%7u FEBRUARY, 


AND 
THE THIRD .. ... ws»  «  « THURSDAY, 12TH MARCH. 
Commencing each Performance at 2.30 P.M. 

Signor Marrs, in addition to performing several of his newest and most popula 
Compositions, will have the honour of playing some of the Standard Works of the 
— — Pianoforte Composers. He will be assisted by the following 

Gocalists : 

Miss ROSE HERSEE, Mapamz EMMELINE COLE and Miss FANNY HOLAND 
Viotin—Harr STRAUS. Cianionst—Mr. LAZARUS. 
Viotonce.to—Sicnor PIATTI. 

Conpuctors—Sienort LI CALSI and RANDEGGER. 





Tickets or ApMisston—Reserved Seats: Single Tickets, 10s. 6d.; Family Tickets 
(admitting Three Persons to each or any of the Recitals), £1 1s. Single Tickets 
(Unreserved), 5s. Which may be had of Hutchings & Romer, Masic Publishers, 9, 
Conduit Street; Chappell & Co., New Bond Street; Mr. Mitchell, Royal Library, 
33, Old Bond Street; Mr. Fish, at the Rooms; and of Signor Mattei, 13, Princes 
Street, Cavendish Square, W. 


Just Published, price 3s., 


“RIEN SANS TOI,” 
SOUVENIR POUR PIANO, 
7 PAR 
LEONIE TONEL, 
Composer of “ Perles et Diamans,” 
London: Wittiam Czeany, 81, Regent Street. 


MADAME CZERNY, 
Soprano. 

ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 
TO BE ADDRESSED TO 
81, REGENT STREET, W. 











Second Edition. 
HE PIANIST’S PRACTICAL GUIDE, to advance 


the Student simaltaneously in Theoretical Knowledge and in Manual Execu- 
tion, By F. Weer, Resident Organist, German Chapel Royal, St. James's Palace, 


"London: Cramer & Co. (Limited), 201, Regent Street. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 

WARWICK MANSION. 

TO MUSICAL SOCIETIES & LITERARY INSTITUTIONS. 
ISS ANNETTE HIRST, Mz. DAVID MIRANDA, 

Mapame LEFFLER, Ma, RENWICK, Mz. VINCENT LEWIS, and Mr. 


T. ER, will continue their Tour in the Provinces during February and March, 
Apply to Mr, T, Hanpzr, 25, Brecknock Crescent, N.W. 




















































































_ 


Fe as 


~o— 


se EyS 


eee aes 


ea —- 
ee 


Be PESOS 


ie ms Nile a A ol amt im ncaa 


86 


THE MUSICAL WORLD. 


[Feb. 8, 1868, 





Miss BERRY -GREENING will sing Guctretmo’s 
immensely popular Ballad, ““ THE LOVER AND THE BIRD,” at all the 
Towns during her tour in the North. 


DLLE. MADELINE SCHILLER is in Town for the 


Season. Communications to be addressed to her, care of Messrs. Asupown 
& Parry, 18, Hanover Square, W. 





| ie BESSIE AITKEN, the celebrated Scottish Vocalist, 
will sing Guat1eLMo’s popular Ballad, “‘ THE LOVER AND THE BIRD,” 
at Aberdeen, on the 29th inst, 


MT haw BESSIE AITKEN will sing Guetrenmo’s popular 
i Ballad, “‘ UNDER THE HAZEL TREE,” at Liverpool, To-NicHT and the 
10th inst. 





MM: HENRY REGALDI, Professor of Singing, &., can 


accept Engagements as Tenor Vocalist for Concerts, Oratorios, &c., in Town 
or Country, and continues to give Instruction in Singing at his own residence, or that 
of his pupils.—25, Gloucester Street, Belgravia, 5.W. 


Me. FRANK ELMORE will sing Mr. G. B. Auuen’s new 


song, ‘* THE BRIDE OF A DAY,” at the Eyre Arms, February 24th, 








ISS SUSAN GALTON will sing Guetrenmo’s popular 

| Ballad, “ THE LOVER AND THE BIRD,” at the Operetta House, Edin- 

burgh, Tu1s Day, and at every repetition of the Operetta, “ The Village Fiddler,’ 
next week. 


R. EMILE BERGER will play his admired Transcrip- 
tion of GuGLIELMo's popular Ballad, “THE LOVER AND THE BIRD,” 
at the City Hall, Glasgow, To-Nicut. 


ISS EMILY SPILLER will sing GuetreLmo’s popular 
Ballad, “ UNDER THE HAZEL TREE," at tho Russell Institution on the 
12th inst., and at Maidstone on the 13th. 


M R. T. NORMAN MACLAGAN will sing Guatrenmo’s 
— Ballad, “ THE THREE HOMES,” at all his engagements during 
this month. 


R. GEORGE PERREN will sing (for the first time) 
Gucurimo's admired Ballad, ‘THE THREE HOMES,” at St. James’s 
Hall, on the 18th inst. 


DLLE. ROMANELLI and Mrz. GEORGE PERREN 


will sing “I'M AN ALSATIAN," the famous duet from OrFEnBAcH's 
 Lischen and Fritzchen,” at Ediuburgh, February 27th. 


Ls hype ROMANELLI will sing Frank Mort's popular 
Song, “A THOUSAND MILES FROM THEE,” at Edinbargh, February 




















27th. 





TITO MATTEI’S RECITAL. 
ISS EMMELINE COLE will sing, at the Queen’s 


Concert Rooms, the popular Irish song, ‘*OH COME TO GLENGARIFF !” 
composed by AuGustus GREVILLE, at the above Artist’s Recital. 


ISS ROBERTINE HENDERSON will sing Benr- 
pict’s renowned Song, ‘* ROCK ME TO SLEEP,” on Tuesday, February 
11th, in Mrs. John Macfarren's Pianoforte and Vocal Recital at the Mansion House, 


Newbury, Berks, 

\ ISS ROBERTINE HENDERSON and Mz. WALTER 

OrrexBacn’s “ Lischen and Fritzchen,” at Croydon Literary Institution, March 5th, 
ISS ROSE HERSEE will sing her popular Ballad, 

Rooms ; 14th, Madame Puzzi’s Concert; 18th, St, James’s Hall. 

\ ISS ROSE HERSEE and Mr. STANTON will sing 
ISS KINGDON will play at Mr. Henry Leslie’s second 

concert, St. James's Hall, February 13, with her sister, Miss FANNY 

GAIETE, Rondo Briilant, WeBer,—31, Maida Hill West, W. 

\ ISS FANNY KINGDON will play at Mr. Henry 

in KINGDON, MOZART’S SONATA in D, for two Pianos; and also Solo, 

LIEDER OHNE WORTE, Menpe.ssogy, ist, Book I.; 6th, Book V.—31, Maida 

\{ iss CLINTON FYNES requests that all communi- 

} cations respecting Concerts, Pianoforte Lessons, etc., be addressed to her, 


BERNARD will sing “I’M AN ALSATIAN,” the popular Duet from 
“A DAY TOO LATE”—February 11th, Surbiton; 13th, Hanover Square 
the admired duet, “ONE WORD,” at Surbiton, February 11th, 

KINGDON, MOZART'S SONATA IN D, for two Pianos; and also Solo, LA 
Leslie's second concert, St. James's Hall, February 13th with her sister, 

Hill West, W. 

21, Harley Street, Cavendish Square, W. 


\jf iss BERRY-GREENING will sing the new song 


composed expressly for her by ALFRED Carper (Words by B. B. Stevens), 
“SONGSTERS OF SPRING,” at all the Towns during her Tour through the 
Southern Counties in February and the Northern Counties in March. 


VV ISS BERRY-GREENING is now making her engage- 


ments 4s principal Soprano for Miscellaneous Concerts and the following 


’ 





























Oratorios :—* Messiah,” “ Creation,” ‘ Samson,” Seasons,” “ Acis and Galatea,” 
* \sex uder's Feast,” “Israel in Exypt,” “ St. Paul,” “ Eli,” “ Naaman,” “ Kuins of 
”  Stabat Mater,” ‘‘ Saul,” “Solomon,” “ Judas Maccabeus.” Southern 
February ad North rn Counties in March,—Address: Miss Berry- 

G, care of Messr-, CHAPPELL, 50, New Bond Street, L.ndon, W. 





‘i Suakt’s admired Duet, * WHE THE WIND BLOWS IN FROM THE 
SEA," on ‘Luesday, Wednesday, andjThursday next, February Lith, 12th, and 13th, 





R. FRANK ELMORE will sing “THOU ART 80 


NEAR,” at Gravesend, February 10th. 


R. EMILE BERGER will play his admired Transcrip- 


tion of Batrgz’s popular song, “SI TU SAVAIS”™ (“Didst Thou but 
Know”), at the City Hall, Glasgow, and at his various engagements in Scotland, 


M® WILFORD MORGAN will sing his popular Song, 
“MY SWEETHEART WHEN A BOY, at the Concert at Drury Lane 
Theatre, on Ash Wednesday, February 26th. 


R. CHARLES HALL, many years Conductor and 
Composer at the Royal Princess's Theatre, imparts instruction in any de- 
scription of Vocal Music required for the Stage or Concert Room. Vocal and Instru- 
mental Performers supplied for Theatres, Concerts, and Fetes.— Residence, 199, 
Euston Road, N.W. 


R. KING HALL, Solo Performer on the Pianoforte 
and Harmonium, attends Concerts and Soirées, and continues to receive pupils 
at 199, Euston Road, N.W. 

















Just Published, small folio, with Coloured Illustrations, 25s., 


‘“ ANALYSIS OF MUSICAL SOUNDS," 
WITH ILLUSTRATIVE FIGURES. 
By JOHN HENRY GRIESBACH. 
London: H, K. Lewis, 136, Gower Street, 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 





& 

LONELINESS Pe a ee ee 3 

LO IMPROVISATORE DEL VILLAGGIO - 3 

L'ORTOLANELLA  .. 0 eee 3 

LA SPINAZZOLESE , ooo eee ove 3 

SOR CEAN ce) wae hee: | as [leh ee? ke 3 
London: Cramer & Co, (Limited), 210, Regent Street, W. 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE 


THE VOICE, 


By T. A. WALLWORTH, 


A Orivellian method, upon which has been formed the voice of his pupil, Miss Lucy 
NKLEIN, and those of other successful pupils, 


Full Music size, 7s, 


London: Hammonp & Co. (late Juttien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, W. 


STEIBELT’S STUDIES, 
FOR THE PIANO. 
Edited by JULES BENEDICT. 


D. Staiee.t’s excellent Studies are well known to most First-rate Professors, are 
in use at all the Conservatoires on the Continent, and no student desiring to perfect 
himself should be without them ; for while they give firmness, rapidity, and delicacy 
to the touch, they improve the style and taste, and charm by their excellence. 

Price, complete, 10s, 6d.; or in Two Books, 68. each. 


London: Durr & Stewart, 147, Oxford Street, W. 











Just Published, price 5s., 
A MANUAL FOR COMPOSERS, 
Leaders of Orchestras, and Bandmasters. 


TRANSLATED FROM THE ORIGINAL OF 


F. J. FETIS, 


Chapel Master of His Majesty the King of the Belgians, Director of the Conservatory, 
Knight of the Legion of Honour, 


By WELLINGTON GUERNSEY. 

This Manual combines every requisite and knowledge useful to the Student Com- 
poser, Leaders and Conductors of Orchestras, and Bandmasters. It is illustrated 
with the Scales of every String and Wind Instruments, with copious examples how 
to be practically and effectively used; with general directions to the above in every 
dep .rtment, both vocal and instrumental, and in the general management of an 


orchestra. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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«“ NE SUTOR ULTRA CREPIDAM.” 

Every injunction assumes the existence of a disposition to 
neglect the thing enjoined. But when it has passed into a proverb, 
the disposition must be natural and abiding. So, then, since the 
heading of this article has taken its place among folk-lore, there 
must be a tendency in “ cobblers ” of all kinds to go beyond their 
«]ast.” Looked at apart from results, the adage in question has 
little to justify it. In the abstract there is no reason whatever 
why a co bler, if he likes, and if he can lawfully obtain anybody’s 
coat to experiment upon, should not try his hand at a job of 
tailoring. But things may be lawful without being expedient, 
and this combination of trades is a case in point. The “ Ne 
Sutor, §c.,” like many other wise sayings of its kind, is founded 
upon a generalization, drawn from a multitude of separate facts. 
In the vast majority of cases, it has been seen that the cobbler- 
tailor spoils the coat, and that individual is accordingly exhorted, 
for the good of all, to abandon the board and stick to the bench. 

Unhappily, like everything that seeks to oppose the teachings 
of experience to the weaknesses of human nature, the exhortation 
isnot always successful. The cobbler isirrepressible. Every now 
and then he flings away his last and his lapstone, pulls off his 
leather apron, and, donning the garb of some other trade, sets to 
work at ‘‘ making a mess of it” with might and main. Latterly, 
our friend has been trying his hand at music with extraordinary 
vigour, and proportionately ludicrous results. He is ambitious 
of all the honours attached to the ‘divine art.” He sings and 
he plays wherever and whenever he can get the chance, but that 
does not content him. He takes to himself other cobblers, and 
together they establish societies, not for the sake of music, so 
much as for their own glorification. As a matter of course he 
composes, and loads the shelves of publishers, the tables of re- 
viewers, and the ‘‘ canterburies” of complaisant friends with a 
mass of rubbish, the value of which is in an inverse ratio to its 
bulk. But even this is not all. Our cobbler is satisfied with 
nothing short of the highest functions, and, hence, he may often 
be seen exchanging his bench for the judgment seat, and his apron 
for the ermine, bringing those faculties which just enable him to 
decide upon the merits of leather, to the consideration of points 
of art with an unction which is impudence itself in a state of 
sublimation. Within the last few weeks there have been several 
such cases, one of which was pointed out, in his own homely 
fashion, by our unsophisticated friend the churchwarden of 
Bullockton. Mr. Bodgers’ picture—drawn from the natural 
scenes amid which he moves—of the Contemporary reviewer, as a 
tom-tit, hopping from twig to twig and crying “chirp,” will, we 
trust, rise up before the mind’s eye of the ambitious sutor who 
would follow in the wake of the Rev. H. E. Haweis, and bea 
deterrent. What our bucolic friend would say to the writer of 
the article in Belgravia, called “A Round of Operas,” we should 
very much like to know, but can only guess that he might make 
some reference to the metropolitan agriculturalists, who sometimes 
run down into the country to mistake mangold-wurzel for 
“swedes.” On one point the critic of Miss Braddon’s magazine 
lacks the assurance of I her tribe—she witholds her name, but, if this 
bedone in the hope of avoiding the honour of the production, she 
has clearly failed to take into account its internal evidence. The 
Writer, as we said last week, must be Mrs. Babington White, and to 

conclusion we have come by an exhaustive process, which left 
pss behind but the wife of the celebrated and never-yet-dis- 
covered gentlemen, who traded on the slight acquaintance of the 
English with the literature of their neighbours. 
erally speaking, Mrs. White's ideas are vague, not to say 
hazy. But on the other hand, she makes good use of the resource 
ei at the disposal of misty people. That is to say that she 
indulges in fine phrases, showy adjectives and the rest of the 
* ents which go to make up rhapsody. These things serve 
t ® purpose of turning the attention of the average reader away 
rary the writer’s opinions to the Dutch metal in which they are 
hi hidden. The sparkle and glitter of the latter article give 
he fee mpression that he has been pleased, and with that result 
z be usually satisfied. We mean, however, to be insensible to Mrs. 

‘aoington White's fine phrases, and to make an effort at dis- 
The g What sort of stuff it is that underlies them. 

i he lady begins with the regulation tirade against English 
ule Which has now become the cant of a certain class. One 


quotation will suffice:—‘ With us,” she says, using a curious 
admixture of figure, ‘all is barren and hammered out.” French 
music, on the contrary, is fertile and the reverse of “‘ hammered 
out,” whatever that may be. Indeed, the fair writer seems to 
confound French music with French millinery, and praises it to 
the point of glorification. ‘What a host of charming and 
gracious writers,” she exclaims, alluding to the Gallic composers, 
“the matchless Auber, the romantic Berlioz, the graceful and 
a ar Victor Massé, with Thomas and Offenbach [who happens 
to be German], and a host more.” Then, poor lady, she remem- 
bers that some of those named, and the “ host” generally, are fre- 
quently set down as very inferior mortals, which leads her to pretty 
feminine deprecation of this sort :—‘‘ In music, what feasts, what 
charming gardens! each so varied and full of charms of its own. 
For this is the special delight of musical taste—it should be so 
Catholic.” (We have italicized the particle, for with what coax- 
ing emphasis would it be uttered?) Because Charles Lamb liked 
everything that was book, Mrs. White would have us like every 
thing written on the musical staff, from Fidelio down to La 
Grande Duchesse. ‘ All good music is welcome,” cries Mrs. 
White. So it is, but why did her illogical woman’s pen put in 
the adjective? The implication that bad music is unwelcome 
upsets everything she wished to establish. From this the writer 
goes off to Verdi, whom, after praising to the skies, she speaks of 
thus: ‘ But Verdi is a sumptuous writer—like a court beauty, 
he requires all the splendour of gorgeous dress to set him 
off to fullest advantage, an unbounded orchestra, a grand opera 
house, a spreading stage and the fullest tenue.” Goodness gra- 
cious !: Madam, what a compliment to court beauties, and to your 
favourite composer is here. Do you not see that, in proportion as 
these accessories are needed, so is the essential poverty of the 
thing they adorn? Your “sumptuous” writers are like the 
ladies who call in the help of Madame Rachel and enamel. 
From Verdi, the Belgravian writer passes to his ‘“ danger- 
ous rival,” Gounod, who is represented as aiming at a much 
higher and more correct standard. Here it is that we come 
upon the following astounding sentence :—‘‘ Gounod could not 
— the tumultuous and gorgeous emotions which Verdi chooses 
or his stories, but it is very much to be feared that Gounod will 
be known, too, as the author of but a single opera.” Will some- 
body kindly explain the exact meaning of the words we have put 
in italics? As we understand the sentence, it signifies that, were 
the Frenchman’s pictorial power on a par with that of the Italian, 
the former, like the latter, would surely be famous after the 
manner of Singlespeech Hamilton. On reflection, however, this 
is not at all unlikely to be the idea of the lady who believes in 
dance music as the “richest and most elegant department of 
composition,” and sets down Mendelssohn as one of its orna- 
ments. Gounod is “ too good for the vulgar,” says Mrs. White, 
clearly wishing us to infer that Le Medecin, Mirella, and Sapho 
enjoyed but a succes d’estime for that very season. Faust, it 
appears, is the only opera in which Gounod has really satisfied the 
popular taste, yet at mention of that work which is not ‘“ too 
good for the vulgar,” Mrs. White begins to discourse in a strain 
of eulogy more rapturous than was ever called forth by the 
darlingest ‘‘ duck of a bonnet” in Regent Street. Only once, how- 
ever, does she touch upon details, and then we get the following :— 
‘Tt is all music ; there is no accompaniment in the old conven- 
tional sense, the four light notes pizzicato 4 la Donizetti and even 
Verdi.” Auber next passes in review, and “ after these giants 
come the rank and file.” Two of the three giants, be it remarked, 
are Verdi and Gounod, while among the rank and file we are 
ey pointed to Wagner, Offenbach, Berlioz, Victor Massé, 
alévy, Herold, Mendelssohn, Bellini, Donizetti, Rossini, and 
Meyerbeer! What a mixture! Imagine Offenbach shoulder 
to shoulder with Mendelssohn, Rossini rear rank man to 
Victor Massé, and Herold and Halévy “forming fours” with 
Donizetti and Meyerbeer. Having got together this extraordinary 
company of full privates in the musical army, Mrs. White goes 
deliberately down the ranks. Let us listen to what she says of 
some among them. Pointing to Berlioz we are told that he wrote 
the Perle de Brasil and Herculaneum, which, if a certain Félicien 
David could hear, he might, perhaps, feel inclined to dispute. 
Opposite Donizetti, Mrs. White calls attention to the “ grandeur 








and solidity (1) of the music in Lucia, and then lets loose’a 
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torrent of exclamations in its praise. Next, she halts before 
Rossini to give him a thorough scolding : ‘‘ Your Barbiere, Tan- 
eredi, Gazza Ladra, and William Tell,” she says in effect, ‘are 
like great historical plays” (this is too rich ; fancy the Barbiére 
like a great historical play); they are fine and flourishing, but 
without much that touches. Even your great work, your ‘“ immor- 
tal chef-d’euvre, Don Giovanni, is as serious and solemn as reading 
a classic.” Shade of Mozart, sit down and weep, even in the Elysian 
fields, for this is fame. Meanwhile, we here in the flesh will hang 
our heads, and blush for the magazine literature which Mrs. 
White has disgraced. Need we follow the lady any further? 

In rural districts when they catch a kite they nail the mischiev- 
ous bird to the barn door, in order that les autres may be encou- 
raged to keep away. We have now done a similar office for the 
most unfortunate of all the cobblers that ever refused to stick to 
their lasts. We hope the effect will reward us for the trouble— 
that is to say, we hope Mrs. White will keep to some such domes- 
tic duty as picking her husband's initials out of his linen lest he 
should be discovered, and that the whole tribe to which she 
belongs will be careful how they venture into the very treacherous 
waters of musical literature. THADDEUS Kae. 


[What are “the four light notes pizzicato 4 la Donizetti and 
even Verdi ?”—A. S. S.] 
Coomennnant ] emnenaeiel 
MUSIC AND DRAMA IN VIENNA. 


The present manager of the —— Operahouse reminds me of 
the indvidual whom Charles Coleman the Younger, in his poem 
entitled My Nightgown and Slippers, describes as resembling : 


“ Three single gentlemen roll’d into one.” 


I do not mean to assert that the successor of Signor Salvi is much 
fatter, or even at all fatter, than the generality of Germans. It is 
not his corporal rotundity which makes me compare him to 
Coleman's hero, but the fact of his being designated in conversa- 
tion and print by three different titles. On one occasion he will 
be called Herr von Dingelstedt ; the next time he is mentioned, it 
is as Hofrath Dingelstedt ; while, when you hear or read of him 
again, he figures as Dr. Dingelstedt. I myself have always given 
him the last title, and, therefore, shall continue todoso. Now, 
apropos of Dr. Dingelstedt. I told you in former letters that in 
ienna, just as elsewhere, there are plenty of persons very fond 
of croaking upon every possible subject. ‘These amiable individuals 
could not, of course, let so fine a subject as the new management 
of the Operahouse escape them. They shook their heads dolefully 
when they referred to it, and hinted mysteriously to everyone who 
would listen to them that the authorities had made a great mistake 
in appointing Dr. Dingelstedt as Sig. Salvi’s successor. In the 
first place, they said that no non-musical man ought ever to be at 
the head of an operatic establishment, and then—entirely ruining 
the value of the rule they had laid down by immediately modifying 
it—that if any exceptionally gifted non-musical man ought to be 
appointed, Dr. Dingelstedt was not that man. At the outset, they 
found a goodly number of proselytes to their views, but things are 
changed considerably at present, and the great mass of opera-goers 
openly express their satisfaction with the new management. ‘They 
have reason to do so, for Dr. Dingelstedt has infused new life into 
the Operahouse. Heis very active, but with activity combines judg- 
ment. He introduces plenty of reforms, it is true, but then plenty of 
reforms are needed. Among the various departments of the 
establishment which have been, or are in the course of being, com- 
pletely remodelled, I may mention the chorus. When you are 
about to engage a housemaid, it is satisfactory to know that she 
has been some time, say two or three years, in her last situation, 
because the fact implies that her former employers were satisfied 
with her. But even a housemaid may have remained with one 
mistress too long. Few ladies would like to take into their service 
a candidate who could bring a thirty years’ character, because they 
would infer, and justly, that in so long a period the applicant 
must have become somewhat older than she was at the commence- 
of it, and that her capabilities for running up and down stairs, 
waiting at table, and making the beds, must have deteriorated 
parry: Now the same argument that holds good for 
ousemaids, applies equally well, if not better, to chorus singers, 
and when a chorus singer has chorused for twenty years, it is high 





time he should chorus no more. So Dr. Dingelstedt thinks, and 1 do 
not suppose many of the readers of the Musical World will disagree 
with him. But the veteran chorus-singers of the Imperial Opera- 
house are of a very different opinion, and exclaim loudly and 
pertinaciously against the injustice, not to say cruelty, of a measure 
that shuts against them a stage-door which many of them have 
opened and shut for little less than a quarter of century—which 
drives them from a stage whose boards they trod when this reckless 
innovator, this operatic iconoclast, was a mere boy. The ladies 
affected by the measure are especially wroth, and if harsh names 
were prejudicial to a man’s health, not all the doctors in Vienna 
could save Dr. Dingelstedt from a speedy death. But Dr. Dingel- 
stedt is not a man to be stopped so easily; he is not to be frightened 
by that time-honoured scarecrow-cry of ‘ vested rights,” and so he 
has engaged a new chorus, the members of whica have been, for 
some time past, undergoing a strict course of training, and will 
shortly replace their venerable but highly inefficient predecessors, 

Herr Richard Wagner’s Fliegender Hollénder has been revived. 
The principal —_ were sustained by Herren Beck, Meyerhofer, 
Walter, and ame Dustmann. ‘The lady sang the music 
allotted to her exceedingly well, but her personal appearance must 
have been strangely opposed to the image the author-composer 
had in his mind of the entrancing and youthful Senta, whose 
girlish beauty exercises so irresistible a power of fascination on the 
mysterious ‘ Hollinder,” whom, by the way, Herr Beck repre- 
sented admirably, as he did, also, the part of the hero of Wilhelm 
Tell a few nights afterwards, when Mdlle. Rabatinsky greatly 
distinguished herself as Mathilde, and Mdlle. Tellheim as Jemmy. 
The completeness of the performance was sadly marred through 
the want of precision exhibited by the members of the chorus, 
There is one consolation: they will not sin in this respect very 
often again, for, as I have already informed you, their days, or 
nights, as chorus-singers at the Imperial Operahouse are num- 
bered. 

Malle. Ehnn, from the Theatre Royal, Stuttgart, was engaged 
by Dr. Dinglestedt for a short engagement, a ‘* Gastspiel,” as it is 
called in German. She had already appeared in Vienna last 
summer and been very well received. She chose for her début on 
the present occasion the part of Gretchen in M. Gounod’s Faust, 
Her impersonation of that fair heroine was in every respect highly 
artistic, and evoked numerous manifestations of applause from a 
full house. Mdlle. von Edelsberg has been singing in L’Africaine 
and Le Prophéte. Madlle. Iima de Murska, also, has again been en- 
chanting her Viennese admirers. Her Ines in the former of the 
two operas just named is an exquisite performance.—According 
to report Dr. Dingelstedt has no intention of renewing the 
engagement, which has just expired, of Mdlle. Couqui his principal 
danseuse, and the reason assigned is that the position will be con- 
ferred on one of the three fair rivals, named Salvigloni, Bos¢, and 
Rotter. How Mdlle. Couqui must love them, collectively and 
individually ! 

A one-act operetta, Lucifer, has been produced at the Theater 
an der Wien, but not proved a hit, though the music is from the 
pen of a clever man, Herr Stanislaus Duniecki. Its non-success 
may, to a certain degree, be attributed to the subject, which is 
neither new nor skilfully handled. The chief personage is the 
Prince of Darkness, who pays a visit to this earth, and endeavours 
to seduce from the paths of righteousness a youth who proves one 
—nay, several—too many for him. ‘The vocal artists, Mdlles. 
Geistinger, Mayer, and Herr Swobodo, as well as the representa- 
tives of Terpsichore, Mesdlles. Benda and Steiner, exerted them- 
selves to the utmost, but in vain. Lucifer will never be a stock 
piece. Another novelty provided by the enterprising manager, 
Herr Strampfer, for his patrons has been the performance of 
certain tame leopards, lions, and wolves, who go through various 
evolutions in a large iron cage under the superintendence of a Herr 
Nemeth. By-the-bye, the ‘Theater an der Wien was the only 
theatre open on the day the remains of the Emperor Maximilian 
were brought to Vienna. Herr Strampfer, however, thought the 
opportunity a good one for giving a benefit for the Austrian 
soldiers who have returned from Mexico, and so he availed himself 
of it. 

At the Carltheater, a three-act fairy opera, entitled Die Frau 
Meisterin has been successfully produced. ‘The music is written 
by the popular Capellmeister, Herr Franz Suppe. ‘The libretto 18 
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tolerable, as librettos go, and turns upon the idea of an ill-assorted 

married couple being reformed by magical means. The principal 

arts were confided to Mdlle. Gallmeyer, Mdlle. Schwider, Herren 

Pppich, Grois, and Knaak, who made the most of them. The 
piece was well put on the stage, and the composer repeatedly called 
on by the audience. A third addition to our operatic stores lately 
was a one-act comic 0 , named Nach Mebka. The notion of 
the book is not very funny, nor is it too well carried out, but the 
music, by Herr Zaytz, is pleasing, and artistically sung by Mdlle. 
Hild, Herren Regenspurger and Czernits. Ihave heard rumours of 
other novelties in preparation, but they will probably not be pro- 
duced for some little time ; not, in fact, till the conclusion of the 
Carnival, At present all that the Viennese appear to think about is 
arraying themselves in fancy costumes and going to masked balls. 
Of course, the brothers Strauss are in all their glory, bringing out 
new dance-tunes with as much rapidity as Herr Frikel used to 
produce no ends of flowers from a seemingly empty hat. Vienna 
might dispense with Baron Beust, but she could not exist without 
the brothers Strauss ! 

The number of concerts lately has been something tremendous. 
To go rather far back, I may commence with referring to the two 
grand annual performances of Haydn’s Seasons at Christmas in the 
Burg Theatre, which was crammed by the admirers of the old 
master. ‘The solos were excellently sung by Mdlle. Ilma de 
Murska, Herr Walter, and Dr. Schmidt. The orchestra, greatly 
increased for the occasion, was fully up to the required standard of 
excellence. The youths’ chorus was strengthened by recruits from 
the various ‘‘students’ messes,” or fraternities, while the men’s 
chorus included nearly all the good voices of the kind in Vienna. 
Herr Dessoff conducted. Altogether the performance may be 
fairly called a model performance, reflecting credit upon all con- 
cerned. The public fully appreciated this fact, and was loud and 
frequent in its applause. 

The first concert of the Vienna Choral Association for Male 
Voices, or, to use the title acclimatized in England by Mr. 
Mitchell, Méannergesangverein, was announced with great pre- 
liminary blowing of trumpets, and a more than a due portion of 
the “ walk up, walk up, iadies and gentlemen ” principle in vogue 
at English fairs. The programme contained no less than eight 
novelties, but quantity does not always make up for inferior 
quality, and perhaps the public were as glad the concert was over 
as they had previously been anxious for it to begin. The names of 
the composers contributing the novelties were Schubert, Schumann, 
Rubinstein, Max Bruch, and Herbeck. First came two composi- 
tions by Schubert: ‘* Riidiger’s Heimkehr,” and ‘“‘ Nur wer die 
Schnsucht kennt.” Though there is no mistaking the master’s 
style, these pieces did not make any very great impression. Still 
less effect was produced by Herr Max Bruch’s unmeaning chorus, 
“Salamis,” and Schumann’s “ Trijtumender See,” and ‘ Lotos- 
blume.” Herr Herbeck’s song, ‘‘ Froher Morgen,” was more 
fortunate, though it did not evoke any excessive manifestation of 
delight, The same is true of M. Hector Berlioz’s “Il Kehre 
zurlick,” nicely sung by Mdlle. Magnus. Gernsheim’s “ Wachter- 
lied,” also, afforded a certain degree of mild satisfaction. 

The most important concert this year was perhaps that given by 
the Philharmonic Society in the Imperial Operahouse, every place 
of which was occupied. One great attraction in the programme 

was a selection of five movements or pieces from Mozart’s Haffner 
Serenade, written at Salzburg by the composer, then scarcely 
twenty years of age, in honour of the marriage of a Herr. F. H. 
Spith, with Eliza, daughter of Herr Sigmund Haffner, Burgo- 
master of the town, and first performed with a ‘“ Marriage March,” 
on the 22nd July, 1776, ‘Truly Herr F. H. Spith and Malle. 
Eliza er were highly honoured, though they may not have 
thought so. Herr Hellmesberger was grand in the violin part. 
Then came the “ Schine Melusine” overture, which, in its turn, 
pe pg by Beethoven’s Seventh Symphony magnificently 


Mad. Amalie Ernst, the widow of the celebrated violinist, gave 
4 “ Musical and Declamatory Soirée” in the room of the Musical 
pimcintion on the 23rd ult. She declaimed an act from Corneille’s 
de Meet besides various pieces of poetry by Victor Hugo, Alfred 

Husset, and others. e musical portion of the entertainment 


Hellmesberger, Krancevicz, Dobyhal, and Réver, but the audience 
could not applaud ; no, not even out of —— towards the 
poor widow, who was visibly and deeply moved by the performance. 
Qa 
SCHUMANN’S OVERTURE TO BYRON’S “ MANFRED.’ 
(From the Crystal Palace programme.) 

The music which Schumann composed in illustration of Lord Byron's 
drama of Manfred consists of 16 numbers—an overture, an entr’acte, 
and other orchestral pieces; choruses, hymns, and melodrama. Of 
these, the overture is the most important, and is, indeed, a noble work 
in every sense of the word. Not even the overture to Leonora itself — 





than which Schumann's idol, Beethoven, produced nothing greater— 
is more lofty and more soaring, wider and grander in its conception. 
It is the work into which Robert Schumann seems to have thrown the 
whole force of his being—all his sentiment, all his fervour, all his in- 
tense striving to express the depths and heights of the human mind, as 
well as all the gloom which too often beset his sensitive brooding 
nature, and forms so large an ingredient in Byron’s drama, Some of 
Schumann’s critics have sought to discover in the overture the oc- 
currences and circumstances of the play—Manfred’s interview with 
Astarte; his death, &c. Ona point like this, where the composer has 
not indicated any such intention, no two persons will be found to agree. 
It is safer, and more consonant with the habit and temper of Schu- 
mann’s mind, to regard the overture as a general embodiment rather 
of the wild unearthly spirit of the play, and of the daring, almost super- 
human character of Manfred himself, than of any definite sights or 
events; and I prefer to see in it a striking application of Beethoven's 
maxim (apropos to his own Pastoral Symphony) mehr Empfindung als 
Malerei—“ more feeling than painting ”—that is, catch the spirit of 
your subject, and don’t try to represent its material details. The 
executive difficulties of the work are enormous, and, like much of 
Schumann’s music, unless these are thoroughly surmounted, and the 
spirit of the composer caught by each executant, the meaning of the 
work is lost. But where the performance is in harmony with the com- 
poser’s intention, there need be no fear of the result. There is no fear 
that anyone who listens to this work, though much of it may remain 

obscure—for what great work of art or nature, what great poem, what 

noble picture, what vast cathedral, what grand scene of mountain, 

rock, or river, was ever appreciated and mastered at once ?—will depart 
unimpressed with its greatness, and without feeling that he has been 
in the presence of a rare manifestation of the genius and soul of a truly 

noble nature. 

The overture opens with a bar vivace (rasch), to which succeeds an 

introduction, commencing adagio (langsam), but increasing in speed 

until the quick movement (in leidenschaftlichem tempo) is reached. The 

following quotation gives the first few bars of the principal subject :— 

In leidenschafilichem Tempo. 












as 





‘Lo this succeeds the following beautiful and touching passage, which 
occurs afterwards in the drama, at the moment of the disappearance 
of the image of Astarte:— 

















The two remaining quotations are phrases of extreme energy, which 
are often repeated throughout the overture, and always with great 
effect :— 








The close of the overture—adagio, as at the opening, and pianissimo 
—is most impressive, and appropriate to the death of the hero of this 


remarkable drama, 
The overture to Manfred was last performed at the Saturday Con- 





consisted of an unpublished posthumous Stringed Quartet by 
Ernst. It was most carefully and conscientiously played by Herren 


certs on April 13th, 1867. 
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SACRED HARMONIC SOCIETY. 


The return of Mr. Sims Reeves, after a protracted absence, has 
imparted increased interest to the admirable performance of the 
Sacred Harmonic Society. The co-operation of our foremost 
oratorio-singer was found invaluable at a recent performance of the 
Creation ; for no one sings the air, ** In native worth and honour 
clad,” and the rest of the tenor music in Haydn’s light, melodious, 
and cheerful work, so well as Mr. Reeves. Still more important, 
however, is his presence when Handel's Israel is in question. Mr. 
Reeves may be replaced with more or less credit in the Creation, 
but in the finest oratorios of Handel, Judas Muecabeus, Samson, 
the Messiah, and Israel in Egypt, in the Lobgesang, St. Paul, 
and £lijah of Mendelssohn, or, most difficult of all, J. S. Bach’s 
Passion (according to Matthew), unhappily so rarely sung in 
England, he is unapproachable. Jsrael taxes him less frequently 
than any of the others, but what he has to do in Jsrael includes 
the most spirited and in some respects most characteristic and 
wonderful of all oratorio bravura airs—‘‘ The enemy said, I will 
pursue,” which no one in our time has sung like him. Indeed, 
until this gentleman first attempted oratorio the air in question 
had sual been passed over, as something by no means out of 
the common way, something not, for instance, of the same calibre 
as the grand declamatory airs in the Messiah and Judas (‘‘ He 
shall break them” and ‘‘Sound an alarm”), in both of which 
the elder Braham was famous. Whether the air which now 
shines foremost among all the solos in Israel was peculiarly suited 
to the voice and physical capabilities of Mr. Reeves, or especially 
took his fancy and fitted itself to his idiosyncracy, so as to induce 
him to bestow more than ordinary labour upon it, it is impossible 
tosay. How he sings it, and how he sang it even before the first 
Handel Festival in the Crystal Palace (1857), when it created an 
impression that, had it not been renewed at three succeeding festi- 
vals, would still have been vividly remembered, we need hardly 
remind our musical readers. Enough that at the performance of 


Israel by the Sacred Harmonic Society, the other night, he gave 
this magnificent air with a _— of voice, a vigour of expression, 


a fluency and a splendour of declamation impossible to surpass, and 
that the most densely thronged audience that has been drawn to 
Exeter Hall since the commencement of the present series of con- 
certs was wrought up to a pitch of absolute enthusiasm. Such 
overwhelming applause as followed this remarkable effort is rarely 
accorded, and, this borne in mind, it redounds all the more to the 
credit of Mr. Reeves that he firmly, though respectfully, declined 
to accede to the unanimous demand for an encore. The audience 
may not have taken into consideration, but Mr. Reeves evidently 
had, that one of the most beautiful airs in the oratorio, an air for 
soprano, was immediately to follow. Admirably as it was sung by 
Madame Lemmens-Sherrington, ‘Thou didst blow with Thy 
wind,” had its overpowering precursor been given twice, might, 
instead of winning the applause that deservedly attended it, have 
fallen comparatively died Other singers may with advantage 
follow the example so frequently set by one who holds the highest 
place among them. How much, for instance, the second part of 
Israel in Egypt would gain were the long and somewhat obstre- 
perous duet for basses, ‘‘ The Lord is a man of war,” sung once, 
instead of twice, every amateur can understand. On the present 
occasion, energetically and effectively as this was declaimed by Mr. 
L, Thomas and Signor Foli, its repetition—coming, as it does, 
between two choruses (“‘ He is my God” and ‘“ The depths have 
covered them’), which very far excel it in sublimity of expression 
—was a positive drawback to the intellectual enjoyment of the 
whole performance. In the first part, too, the chorus, ‘* He gave 
them hailstones,” when sung only once, plays exactly the part 
which Handel designed it to play; but, sung twice, it not only 
deadens the impression that would otherwise be produced by the 
succeeding choral recitative, ‘‘He sent a thick darkness over the 
land,” but weakens the general effect of the unparalleled chain of 
choruses describing the plagues inflicted by Moses on the Egyptians, 
beginning with “ The children of Israel sighed,” and ending with 
“The people feared the Lord,” of which, allowing for a brief 
introductory recitative for tenor, the intervention of another short 
recitative, and an air for contralto (‘Their land brought forth 
frogs”), the first part exclusively consists. Israel in Egypt, like 
the Messiah, is an oratorio that should be gone through precisely 
as it was written, and without interruption. ‘To restrict all out- 





ward manifestations of approval, as the directors of the Sacred 
Harmonic Society wy strive to do, by force of their printed 
admonition—“ In consideration of the sacred nature of the per- 
formance, the audience is requested to allow it to proceed without 
interruption from applause or encores”—would be absurd, inasmuch 
as a performance by public singers and players, under a conductor 
not in clerical orders, and which the public pays to hear, cannot be 
regarded in the light of an act of worship. But our objection to 
the detestable practice of encoring pieces is founded on other 
grounds ; it is bad at any kind of musical entertainment, except at 
the very lowest, where what follows is pretty sure to be of the 
same calibre as what goes before, but especially bad at concerts of 
high-class music, every part of which has significance, and worst 
of all at concerts where that high-class music assumes the shape of 
sacred oratorio. Only an artist standing so high with the public 
as Mr. Sims Reeves could, with any hope of a good result, have set 
such an example as that we now record ; and we are glad to be able 
to add our conviction that it was appreciated at its worth by the 
thinking majority of the audience. 

Mr. Costa not being yet convalescent, his place at the con- 
ductor’s desk was occupied by his worthy deputy, M. Sainton; and 
the performance was so generally excellent that the highest credit 
is due both to M. Sainton and to those acting under his direction. 
Without entering, for the twentieth time, into a detailed account 
of the choruses in Israel, we may briefly say that they were 
uniformly well given, so uniformly well, indeed, as before the 
‘‘ practices” of the London contingent of the Handel Triennial 
chorus would have been impossible. That the execution of the 
solo vocal parts was unexceptionally good may be readily under- 
stood when it is mentioned that, associated with Madame 
Lemmens-Sherrington, Mr. L. Thomas, Signor Foli, and Mr. 
Sims Reeves (already named), were the always improving young 
soprano, Miss Robertine Henderson, the always careful tenor, Mr. 
Montem Smith, and, as contralto, Madame Sainton-Dolby, whose 
delivery of the impressive air near the end of the second part 
(‘“‘ Thou shalt bring them in”), is one of the most perfect examples 
of Handelian singing to be heard in the present day. The orches- 
tra, from first to last, was all that could be wished. 

The enthusiasm with which the mightiest of choral works, the 
Biblical epic of music, was received, no less than the enormous 
audience it drew together, afforded gratifying proof that, after 
more than a century and a quarter of varying fortunes, after all 
sorts of unworthy compromises, such as the rejection of certain 
of the choruses, and the interpolation of certain airs (drawn from 
extraneous sources), Handel’s Israel in Egypt—thanks to the extra- 
ordinary progress made in’ the musical taste of the community, a 

rogress watched with interest and encouraged with ardour by the 
red Harmonic Society—has at length assumed the pre-eminent 
position as an attractive work long since assigned to it as a work 
of art—side by side with its immortal successor, ‘the Christian 
musical epic.” 

The oratorio announced for the next concert is Mendelssohn’s 
St. Paul, which, owing to the persevering exertions of the Sacred 
Harmonic Society, is rapidly attaining a place near to Elijah 
similar to that which Israel now holds near to the Messiah, At 
his performance Mr. Costa is to resume the post of conductor. 








Mapriv.—At the Teatro Real, L’Elisir d’Amore has been succeeded 
by Don Giovanni. The principal characters were sustained by Mesdames 
Penco, Sonnieri, and Dalte, Signori Tamberlick, Bonnehée, Varvaro, and 
Selva.—L’ Ange de Minuit, which MM. Barritre and Plouvier wrote for 
the Ambigu-Comique, Paris, has been produced, with sundry modifi- 
cations, under the title of El Angel dela Muerte, at the Teatro de la 
Zarzuela, but has not proved very attractive. 

Romz.—By order of the censure, Donizetti’s opera, La Favorita, has 
been re-christened Daila. The story is laid in Turkey, and the cha- 
racters are named Leonora, Daila, Hernando, Zuppiro, Don Alfonso, 
Almanzor, and Baldassares. ; 

CoLoane.—At a concert lately given by the Mannergesangverein, 
under the direction of Herr Weber, the following pieces were per- 
formed :— Schlummerlied,” Weber ; “ Bilder aus Osten,” Schumann; 
‘“« Der Gondel fahrer,” Schubert; Fantasia for the Violoncello, Servais ; 
Song of Triumph from Die Hermannsschlacht, F. Lachner, etc. 

Srratsunp.—The King of Sweden has conferred the large gold 
medal, “ Literaris et Artibus,” on Herr Bratfisch, Musical Director. 

Toraav.— The CEdipus in Colonos of Sophocles, with Mendelssohn's 
music, was performed, on the 22nd ult., in-the Gymnasium. 
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PROVINCIAL. 

On Monday last an interesting organ recital was given at 
the Trinity Chapel, Wotvernampron, by Mr. Alfred J. Sutton, 
of Birmingham. ‘he programme comprised: “ Coronation March,” 
Meyerbeer; Lieder ohne Worte, No. 2, Book 8, Mendelssohn; 
Fugue on “St. Ann's Tune,” Bach; ‘‘Evening Prayer,” Costa; 
“ Grand Offertoire,” Batiste ; He was despised,” Hande!; Overture in 
C, Mendelssohn ; “‘ Christmas Offertorium,” Lemmens; “ Elévation,” 
Batiste; “ Pastoral Symphony,” Handel; “For unto us a Child is 
Born,” Handel; ‘‘ Hallelujah,” Handel; and “ Luther’s Hymn.” The 
new organ is built by Mr. Bossward, from a specification by Mr. Alfred 
J. Sutton, organist of St. Thomas’s Church, Birmingham, and is thus 
described :—Great Organ.—CC, A in alt, 58 notes. Open Diapason 
(metal), large scale, 8 feet ; Clarabella, and Stopt Diapason, § feet; 
Cone Gamba (metal) 8 feet; Octave, 4 feet; Wald-l'lute, 4 feet; 
Octave Quint, 3 feet ; Super Octave, 2 feet; Full Mixture, 4 ranks; 
Trumpet, 8 feet. All the above go through, with the exception of the 
Gamba, the lower octave of which is left out for want of space and 
grooved into the Diapason. Swell Organ.—CC, A in alt, 58 notes, 
Bourdon, 16 feet tone ; Open Diapason (metal) 8 feet ; Stopt Diapason, 
8 feet tone; Octave, 4 feet; Gemshorn (metal) 4 feet; Super Octave, 
2 feet; Horn, 8 feet; Oboe, 8 feet. All the stops go through. Pedal 
Organ—CCC, F, 30 notes. Grand Open (wood), 16 feet; Grand 
Bourdon, 16 feet tone; Octave (metal), 8 feet. 2 Compositions to 
Swell; 4do. toGreat. 3 Couplers. 

On Sunday at Christ Church Cathedral, Dusuin, a service in A, 
and an anthem, were performed, both by lf{r. William Houghton, 
deputy organist in the Cathedral. The service had been partly per- 
formed on previous occasions, but as since then it had been revised by 
the composer, it was to all intents produced now for the first time 
complete, Very creditable instances of four, five, and six part 
writing are scattered throughout the work, and the effect of the 
several solos in the “ Passion,” during the ‘“ Credo,” and the unison 
passages detailing the Resurrection, are effective. The anthem 
(Teach me, O Lord”) contains two choruses, bass recitative and aria, 
and quartet without accompaniment. The chief part of the baritone 
music devolved on Mr. R. W. Smith, who has a good voice, and 
smog the music written specially for him with great expression. Mr. 
Houghton superintended the production of his work, and presided at 
the organ. 

The second “ Saturday Evening Entertainment” of the AszRpEeN 
Choral Union was as agreeable as the first. Miss Anna Hiles made 
her first appearance at Aberdeen, and may be congratulated on her 
success. All her songs were received with favour, especially the 
“Jewel Song” from Faust, and the “Cuckoo” song of Mr. Perren, 
after each of which she was recalled, besides being warmly applauded 
in “ Tell me my heart,” and “ I dreamt that I dwelt.” Mr. R. Cooper, 
an amateur, was encored in a song called ‘‘ Green Leaves,” for which 
he substituted ‘‘The Flower of Ellerslie.” The choir, about forty 
strong, under Mr. Latter, sang glees and part-songs with precision, the 
best being ““ When winds breathe soft,” and “Sweet and low.” Mr. 
Laing played a “ Battle March,” on the organ, which was encored, and 
the orchestra gave several pieces. 

On Saturday evening week, at the Freemason’s Hall, Borrow, a recital 
of pianoforte music was given by Mr. Horton C. Allison, of London (pupil 
of Mr. W. H. Bolmes), a gentleman who obtained the first prize at 


the Leipsic Conservatoire, in 1865. Mr. Allison’s programme included |: 


compositions of Beethoven, Mendelssohn, Handel, Bach, Liszt, Schubert, 
MM. Gounod, Stephen Heller, and others; as well as an improvisation 
on English airs. he recital lasted nearly two hours, and Mr. Allison 
Played every piece without book. The audience testified their appre- 
tiation by loud and frequent applause. Mr. Allison has been appointed 
organist of St, Paul’s Church, Bolton. 

Der Freischiitz has been produced at the Theatre Royal, Cork, with 
Miss Blanche Cole in the part of Agnes, Miss Zerbini in that of 
Annchen, and Mr. Parkinson as Rudolph. ‘The representative of 

ar isnot named. Fra Diavolo, The Bohemian Girl, and Don Gio- 
vanai, have also been given; in all three Miss Blanche Cole is praised 
by the local press, 





On Thursday evening a concert was given in the Corn Exchange, 
Warrorp, by Mr. W. H. Cummings, the well-known and excellent 
tenor singer, the profits to be devoted to the Organ and Choir 
Fund of St. Paul’s, Langleybury. The singers were Miss Anna 
Jewell, Mr. Cummings, Mr. Fielding, Mr. F, Walker, Mr. Seymour 
Smith, and Mr. Chaplin Henry; solo pianist, Miss Ellice Jewell. All 
rendered their services gratuitously, as did Messrs. Kirkman their 
grand pianoforte. The eoncert was one of the best that has been 
given in this town. 

A series of popular concerts on the Jullien model is being given 
nightly in the new, handsome, and commodious building, the Curzon 
Hall, Brrmiveuam. The band comprises forty performers, under the 
conduct of Mr. D. F. Davis. The vocalists are Madame Emmeline 
Cole, and Mr. Karl, a tenor. Madame Emmeline Cole needs only to 
be more generally known to local concert goers to become an estab- 
lished favourite. 

The third subscription concert of the Bricnron Sacred 
Harmonic Society took place in the Dome Assembly Rooms of the 
Royal Pavilion. The Messiah was performed. The band and chorus 
numbered 150. The oratorio was given for the first time by this 
society in its entirety. Miss Druitt, Miss Ramsey, Miss Giles, Miss 
Millinger, and Madame Cassinelli, were the principal fewale singers, 
and Mr. Weller sung the bass music. Mr. Nibbs conducted. Men- 
delssohn’s St. Paul is in rehearsal. 

The Cuevrennam Harmonic Society recently gave the Messiah at the 
Assembly Rooms. A large audience testified its approbation by fre- 
quent applause. The choruses and some of the solos were remarkably 
well sung. Cheltenham may be proud of possessing such a suciety and 
ought to come forward liberally in its support. Nothing tends to do 
more good than the cultivation of sacred music, and praise is justly 
due to the conductor, Mr. Brereton, who is doing real service by 
promoting a taste for genuine art. 

A performance of the Messiah was lately given by the Croypon 
Sacred Harmonic Society, under the direction of Mr. F. Kingsbury. 
The vocalists were Miss Robertine Henderson, Miss Julia Derby, Mr. 
Lewis Thomas, and Mr. George Perren. The band and chorus got 
through their task in a very praiseworthy manner, and altogether the 
oratorio went off admirably. 

—_—o—. 
, To the Editor of the Mustoau Wortp. 

Srr,—I should feel much obliged if you could inform me, through 
the medium of your paper, where the violin music of N. Mori is pub- 
lished. I have tried to get some of his solos and cannot. 

Stourbridge, Jan. 31st. Viouixo. 

[Can any of the readers of the M. W. supply the information 
in request ? Whether the “violin music ” of the late N. Mori was 
ever published is open to doubt.—A. S. S.] 





Letes1o.—Fourteenth Gewandhaus Concert: Symphony in G major 
(No. 9), J. Haydn; Scene and Aria from Huryanthe, C. M. von Weber 
(Herr Stockhausen); Pianoforte Concerto, Henselt (Herr Barth) ; 
Overture to Manfred, Schumann ; Solo Pieces for Pianoforte ; Concerto 
(No. 1) for Violoncello, Goltermann oe Hegar); and Songs, Schubert. 
—The Abbé Liszt’s oratorio of Die Heilige Elisabeth has been performed 
by Riedel’s Association, the part of Elisabeth being sung by Madame 
Diez from Munich. 





TO AUGUSTUS MAYHEW, Ese. 


He who would thrive must rise at five ; 
He who'd thrive more must rise at four ; 
He who’d still more thriving be 

Must leave his bed at five to three ; 

He who'd this latter quite outdo, 

Must rouse him at the stroke of two; 
He who'd never be quite outdone 

Must rise as soon as half-past one ; 
But he who'd flourish best of all 

Must never go to bed at all. 


; To Sutherland Edwards, Esq. Cupper. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


MORNING PERFORMANCE, 
SATURDAY, FEBRUARY 8ru, 
To commence at Three o'clock precisely. 


Programme. 


PART I. 

QUARTET, in E flat, Op. 44, No. 3, for two Violins, Viola, 
and Violoncello—MM. Sainroy, L. Ries, Henry BLAGROVE, 
and Piatt! ... ove ove ooo ove ove ose ove 

“ ” 

im ndnenie ae “yc a } Miss ANNA JEWELL ww 

SONATA, iu E major, Op. 14, No. 1, for Pianoforte alone (first 
time at the Monday Popular Concerts)— Mr. CHARLES 
HALLE “ ove ooo oe ° e. ove ». Beethoven. 


Mendelssohn. 
. Mozart. 


PART II. 

SONG, “ Marie ’—Miss Anwa JEWELL we ae eo Schubert. 

TRIO, in D major, Op. 70, for Pianoforte, Violin, and Violon- 
cello—MM, CuarLus Hawg, Sarton, and Pur... . Beethoven, 

ConpvctrorR—Mr, BENEDICT. 





MONDAY EVENING, FEBRUARY 10ru, 1868. 


To commence at Light o'clock precisely. 


Programme. 
PART I. 

QUARTET, in D, Op. 44, for two Violins, Viola, and Violon- 

cello—MM, Srravs, L. Rres, Henry BLaGRovE, and PaQquE 
RECIT., “‘ Deeper, and deeper still ” i 
AIR, “ Waft her, angels”... pe Guns Rasves - Handed, 
SONATA, in C major, Op. 24, for Pianoforte alone—Mr. 

OMARG ME STANSB gcc | en ass tae ise ww ew 
PART II. 
LIEDER OHNE WORTE (Nos, 4, 2, and 7), for Pianoforte 

alone—Mr. CuaRLes HALLE... ove ove ove « 


Stephen Heller. 
Schubert. 


On ee 
SONGS {i On every tree that blossoms in the grove ” —_ 
Mr. Sims Reeves. 
QUINTET, in E flat minor, for Pianoforte, Violin, Viola, 
Violoncello, and Contrabasso (first time at the Monday 
Popular Concerts)—MM. Cuaries HAtve, Straus, HENRY 


BuaGrove, Paque, and REYNoLDs ove ° . Hummel, 


Conpuctor—Mr. BENEDICT. 


Sofa Stalls, 5s.; Balcony, 3s,; Admission, 1s. Tobe had of Austin, 28, Picca- 
-~ —— Prowss, & Oo., 48, Cheapside; and of CuappeL. & Co., 60, New 
nd Street. 


IMPORTANT TO MUSICAL STUDENTS, COMPOSERS, & AMATEURS® 
Now ready, in one vol., demy 8vo., 6s, 6d., 


| hyp omy-wen DEVELOPMENT: Being an attempt to 


show the action in Music of certain fundamental laws of human expression, 
with a view to deduce the true spiritual aims of the chief forms of composition, and 
to lay down the broad principles which should regulate their construction. By 
JosxPu GopparD, Author of ‘‘ The Philosophy of Music,” 
London: Tuomas Mursy, 32, Bouverie Street, Fleet Street, E.C. ; Sumpxin & Co., 
Stationers’ Hall Court, E.C.; J. Gopparp, 136, St. Paul’s Road, N.W. 


of Sistoixe be Palmerin b’ @libe filz du Roy Fiorenpos de 
voy denn etde La BeLie Gaiane, fille de Remicius, Emp de Constan- 
tinople, by Foun nugin, dit le efit 3 enin. A perfect copy of this 
extremely rare in Sas to be sold “ THR’ ~~ el 
Enquire of Duncan Davison & Co., 244, Regent Street, W. 


TO CORRESPONDENTS. 

Mr. Tom Hoop.—Mr. Ap’Mutton, being absent, has authorised Dr. 
Shoe to enjoin Dr. Wind to instruct Dr. Queer to apprise Mr. Tom 
Hood, that he (Ap’M.) cannot undertake to wage little wars. 

Aniapye.— Parce, precor, precor !”—As Flaccus says to Venus. 

Sznex Sace.—Mazima debetur senioribus reverentia. 

Suaver Sirver.—WVon cuivis homini contingit —to go to concerts, 
operas, or oratorys. 

















DEATH. 


On the 30th ult., at 13, Hinde Street, Manchester Square, London, 
HA SanaH, widow of the late Purr Messenr, Esq., aged 64. 





To ADVERTISERS.—The Office of THe Musica Wortp is at 
Messrs. Duncan Davison & Co.’s, 244, Regent Street, corner of 
Little Argyll Street byte Floor), Advertisements received as 
late as Eleven o'clock A.M, on Fridays, butjnot later. Payment 
on delivery. 
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REMINISCENCES OF CARL MARIA VON WEBER.* 


HERE was no room on the “ kleines Rauchhaus ;” not so much 
as the smallest chamber. The landlady, who looked upon me 
with a favourable eye, because, two years previously, I had 
honourably and punctually settled for a friend in Breslau a score 
of twenty-four thalers, which he had run up at her establish- 
ment, was exceedingly sorry to turn me from her door, and 0, 
desiring to keep me as near her as possible, sent me to the Golden 
Hart directly opposite. This hostelry, too, was thronged with 
students—for, in the year 1822, a pleasure trip to Dresden was 
deemed indispensable by every member of a German University 
during his autumn vacation. Whoever could manage to scrape 
together a little “ tin,” made a pilgrimage to the Florence of the 
Elba, and whoever could not was even more likely to go than those 
who could, because he was sure of meeting with acquaintances 
from whom he would get something. If a student found no ac- 
quaintances, or found they had not any more than himself, he and 
they united to victimize some stranger. I was one of the indivi- 
duals on whom this honour was conferred by the inmates of the 
Golden Hart, I did not care for a handful of money more or less. 
Was not I secretary and poet of the Royal National Theatre, 
Breslau, with a fixed annual salary of three hundred thalers, not 
to mention subordinate sources of income, and what I made by 
literary work! Had I not been despatched by my respected man- 
agement to engage artists, and had I not so much allowed me a day 
for expenses? WasI not, moreover, making the business arrange- 
ments for a literary periodical, the first number of which, under 
the title of Deutsche Bldtter, etc., was to appear on the Ist 
January, 1823? Iwasa man of importance, It struck me as a 
remarkable piece of condescension on my part that I should be 
contented with a third-class inn, when hotels of a very different 
sort were open to me. At first the students took confoundedly 
little notice of me ; my titles did not appear to impress them. But, 
after we had drunk together, and they had found out I was a good 
sort of fellow, they became more friendly. We proceeded arm in 
arm to the theatre, but it was only with great difficulty we could 
force our way into the pit. Der Freischiitz was to be performed, 
and the composer to conduct for the first time after his return from 
leave of absence. All eyes were directed to where he was to appear. 
Like every one else, I, too, was exceedingly anxious to see the 
master whose vigorous martial songs I had, when a rifle volunteer, 
sung so often with my comrades on the march. A few of the 
students from the ‘‘kleines Rauchhaus” who had already seen 
him, described him as being lame. One of them even knew several 
of his cousins, and assured us that every individual among them 
was also lame, and, at the same time, a musical conductor ; both the 
lameness and the conductorship being points in the family likeness. 
While we were waiting and gazing impatiently before us, there 
was a movement behind, and, ere we could look round, we per- 
ceived a tall and magnificent laurel in a splendid case wreathed 
with garlands of flowers. Borne aloft by countless hands that rose 
up from the crowd, the significant gift moved onwards towards the 
orchestra. So active and clever were all those who stood or sat on 
its road, that it reached the conductor's seat at the very moment 
that Carl Maria von Weber made his appearance. 
People become in time old, dull, and indifferent. I have become 
so myself. But, even at the present day, the recollection of that 





* From Carl von Holtei’s Charpie. 
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hour is still present to my mind in all the freshness of youth, and, 
as I write down these lines, the first sounds of the overture pene- 
trate to my heart as though through the cheers of the audience, 
and a delicious shudder of sweet melancholy runs through me. 
Good Heavens, how we shouted! I and my students from the 
Golden Hart, and the others from the “ kleines Rauchhaus,” and 
the rest, how we shouted, one and all : ‘‘ Hurrah, Weber! Hurrah, 


Weber !” 
—o—_—. 


It was in the gentle autumnal sunshine that I met on the 


Dresden Terrace a fair and popular singer with her husband. I 
had made their acquaintance some months previously in Silesia, 
and they were now staying for a short time in Dresden, on their 
return from a long professional tour. We immediately arranged 
to meet that same night at Chiapone’s Cellar; we agreed to g0 
there after the play to have maccaroni and oysters. As soon as 
this weighty business was arranged, we walked on chatting with 
each other. I described the recent enthusiasm in the theatre, 
Weber's reception, and my own delight. My fair companion heard 
all I had to say, but made no observation. In the evening, as I 
was waiting beneath the cosy arched roof which had looked down 
upon so many merry artistic meetings that it had obtained a 
classical reputation—as I was discussing with friend Chiapone 
the details of the little banquet, and standing in readiness to re- 
ceive my guests—the door opened, and the Master hobbled in, arm 
in arm with the lovely creature who had made so glorious a crea- 
tion of his Agatha, and was so fond of appearing in the part. “I 
have invited myself,” he said, ‘1, also, belong, so to speak, to the 
gang.” 

That was indeed a night! Thirty-one years have since elapsed, 
but, if I could only spend it over again, I should be, I believe, 
again young. ‘There were six or seven of us. Ludwig Robert, 
with his Juno-like wife, was also in Dresden. I should be telling 
the most atrocious falsehood were I to assert that the conversation 
was long maintained at the pitch which learned, intellectual, 
moral, and wise persons set up as the acmé of well-bred social 
dignity. This was not Weber’s kind of conversation. He could 
be serious enough, if necessary, but at the proper season for giving 
way to mirth, for joking merrily and without restraint, he aban- 
doned himself fully to the impulse of the moment; he became 
childlike, and his pleasing example exercised a magic effect upon 
any one with a grain of humour in his composition who happened 
to sit near him. Of the humorous nonsense he could speak him- 
self, and make his neighbours speak, fine, shoulder-shrugging 
orators, phrase-makers, and liquorice-tongued talkers, have not 
ee slightest notion ; and it is quite correct that they should not 

ve, 

Weber was one of those few musicians with whom scientific edu- 
cation, varied aspirations, and preponderating intelligence do not 
injure the creative flow of original melody, or impose any learned 
restraint upon natural talent. He was one of those rare beings 
who, in the intercourse of friendship, in the mutual interchange of 
opinions and views, in no way show off their intellectual superiority, 
but, with amiable good humour and gentleness, take care that 
every one near them shall have an opportunity of exhibiting his 
own little light. Suggestive, attentive, and entertaining, Weber 
guided his opponent, if any dispute arose in the course of the con- 
versation, to the point whence a menacing dispute could be led 
easily and aptly into the sphere of jocularity, and, through the 
latter, to a peaceful conclusion. ‘There was but one subject which 
formed an exception. In one matter alone was the great man 
little ; the name of one person only was able to make him forget 
the noble bearing which otherwise always distinguished him. ‘The 





subject was Italian opera; and the name, Rossini. When these 
were mentioned, Weber, whose glance was so penetrating, whose 
vision was so good, became blind, and would insist upon remaining 
so. He purposely closed his ears to beauties which could not in 
the long run have escaped his notice, had he not obstinately and 
defiantly been on the watch for defects alone—of which, by the 
way, there were plenty. But this was perfectly human, and per- 
fectly intelligible. His position as conductor of German Opera 
in the Dresden of that day renders everything clear. The Italian 
Opera, with its chief, Morlacchi, was petted up by the Court. 
The Italian Opera was the cause of Weber’s having to suffer 
patiently many a slight, which he felt the more acutely the sharper 
the contrast which it offered to the respect with which people all 
over the world had begun to greet his name, since Der Freischiitz 
and Preciosa had spread his fame from every stage. ‘The 
senseless Rossini mania, moreover, devoid of judgment, and 
frequently in ecstasies with mere empty tinkling, was some- 
times so outrageous that even I myself, as a layman, despite 
all my partiality for Rossini, felt angry at it. There was no 
necessity for a man to have studied counterpoint, as Carl Maria 
had done, under the Abbé Vogler in Darmstadt, with Gottfried 
Weber and Meyerbeer, to be reduced to despair at hearing the roll 
of the drums from La Gazza ladra everlastingly applauded at the 
Garden Concerts of Linke’s Baths, or at listening to the con- 
founded triplets and other dance-figures, in which Benincasa, who 
was otherwise admirable, and Sassaroli (the bass) represented des- 
pair, when, on account of a silver spoon or so that had been stolen, 
the most noble-minded of all fair cooks was to be executed, instead 
of a roguish magpie. I am speaking of the year two-and-twenty. 
At the present day, the case is different, and in a Thirty Years’ 
War of criticism against taste we have been taught to perceive 
Rossini’s talent even in his worst mistakes. But Weber would not 
have anything to do with him. 

At this our first meeting, Weber was frequently placed in a 
quandary by his bitter hatred of Rossini and by his gallantry 
towards the fair vocalist who owed as much applause to I/ Barbiere 
di Siviglia, Tancredi, and Otello, as to Der Freischiitz, and who, 
consequently, did not appear inclined to agree unconditionally with 
Weber’s half playful, half savage sentences of condemnation. But 
not to conceal the truth I must state my impression that J/ Bar- 
biere was one of the exceptions in Weber's index librorum prohibit- 
orum, and found grace in his eyes, quand méme. 

Before we left Chiapone’s Cellar, to go and take another turn in 
the mild starlight night, a reconciliation had been effected, and 
Weber affixed the seal to the treaty of peace by inviting us all to 
dine with him next day. 





Tue “ Rerormation Sympuony.”—This great work is to be 
repeated at the Crystal Palace Concert of to-day, when the Cor- 
nelius March is also to be given, and Madame Schumann will play 
her husband’s concerto in A minor. 

Herr JoacuiM is shortly expected. ‘The renowned violinist is 
to play at the Monday Popular Concert of the 17th inst., when he 
will lead the Rasoumoffsky Quartet in E minor, and perform the 
great Rudolphe Trio (in B flat) with Madame Arabella Goddard 
and Sig. Piatti. ‘The whole programme is to be composed of 
Beethoven's music. 

Mr. Serron Parry.—We have ee pleasure in informing our 
readers that the report of the death of this gentlemnn is without 
foundation. 

ComPLIMENT TO ScHUMANN.—The New York Herald, writing 
of the first concert of the Philharmonic Society in New York, thus 
alludes to the overture to Manfred by Schumann :—‘‘ Schumann’s 
overture to Manfred was looked for with much interest, and its 
rendering did not disappoint the most fastidious ears. It has the 
merit of brevity as well as harmony.” 
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MR. HENRY LESLIE'S CONCERTS. 

The first of a new series, choral and orchestral, was given at St. 
James’s Hall, on Thursday night, when the following selection was 
performed : 

Part I. 
The music to Cdipus.....csecsscseseeseeecenees 
Concertstiick, Pianoforte 


s+ eeeeeeeee Mendelssohn. 
Weber. 


Solo and chorus, ‘‘ Non sdegnare 

Air, ‘Il mio tesoro” (Don Giovanni) ; 
“ Choral Fantasia,” Pianoforte, Chorus, and Orchestra Beethoven. 
Solo and chorus, ‘‘ Haste thee, Nymph” .......... 


.».-»Handel. 
Overture, Guillaume Tell......... aii «+eeee ROSSINI. 


The music which Mendelssohn composed in 1845 to the Gdipus 
Coloneus of Sophocles, is one of those settings of the classical 
drama which he produced for the late King of Prussia— Antigone, 
A Midsummer Night’s Dream (excepting the overture, composed 
many years before), and Athalie being the others. While Antigone 
has been made known here by frequent performances, Gidipus has 
been strangely neglected since it was first given by Mrs. Ander- 
son, at her concert in the Royal Italian Opera, nearly eighteen 
years ago (1850), when Mr. Costa presided in the orchestra. The 
CGdipus music is worthy its companion works, in the elevation, 
dignity, refinement, and transparent clearness that characterize it 
throughout. The simple grandeur of the choruses for male voices, 
the admirable effects obtained by the frequent use of unison—a 
material of strength when wielded by a master, of weakness in less 
skilful hands—and the general tone of classic purity which per- 
vades this beautiful work, make it matter of wonder that it should 
have been so long overlooked. The performance was one of sin- 
gular excellence. All the choruses were admirably sung, and the 
best effect was given to the quartet for solo voices by Messrs. Cum- 
mings, F. Walker, C. Henry, and L, Thomas. In fact the music 
of Gedipus created an impression that will doubtless prevent so 
noble a work from being again laid aside. Nor was there the 
slightest necessity for omitting the second and fourth scenes 
and all but the short march, with chorus, from the ninth and 
last. On the contrary, the dramatic unity of the work was 

tly marred by these curtailments, which, doubtless, Mr. Henry 
ie will reconsider. The translated text of Mr. Bartholomew 
was read by Mr. Lin Rayne. 

In the Concert-stiick and Choral Fantasia Herr Pauer played 
the pianoforte parts with brilliant effect. The extract from Gluck’s 
Elena e Paride was sung by Miss E. Charlier; Don Ottavio’s air 
by Mr. Cummings ; and the jovial song from Handel’s L’ Allegro 
by Mr. L. Thomas (capitally aided by the choir), with such genuine 
hilarity as to command an encore. Rossini’s overture, well played, 
terminated a concert of great and varied interest. Mr. Leslie ex- 
hibited his well-known ability as conductor. 

We shall return to @dipus and its music. 








Paris.—The rehearsals of Hamlet at the Grand Opéra, with full 
orchestra, have commenced, and it is now anticipated that the 
ge will be ready for production at the end of the month. At 
the Opéra-Comique the general rehearsals of M. Auber’s new 
work Le Premier jour de Bonheur, go on satisfactorily, and the 
first performance is expected to take place next week. 

Roya. Acapemy or Music.—This institution having struggled 
for nearly half a century to support itself on the voluntary prin- 
ciple, by subscriptions, balls, concerts, &c., has been obliged to 
decide on closing its action. ‘The surrender of its charter has been 
offered to the Government. It is stated that the directors will 
cease to act in March next. 


Mo.LE. Anna REtIss, whose successful career we noticed a short 
time since at Berlin, Leipsic, and Darmstadt, has appeared as 
Margaretta in M. Gounod’s Faust at Manheim with decided success. 
She was recalled after each act, and has repeated the character 
since with increased effect. All the authorities, civil and military, 
of the town attended. The young artist’s father is the burgomaster 
of Manheim. 

A mangiace has been announced between Monsieur Jacques Blumen- 
thal, the well-known composer and pianist, and Miss Gore. The young 
ty is a Roman Catholic. The wedding is to take place at Bayonne, 
—Lchoes from the Clubs. 





TO JOHN OXENFORD, Esa. 
Sre,—There is a grave objection to rendering as one line the words— 
“ Scribere versiculos, amore perculsum gravi,” 
in Horace’s Epodes, No. 11, for, by so doing, we cause the poet to 
present us with no fewer than five instances of poetic licence (either in 
lengthening short syllables, or preserving vowels from elision) in no 
more than twenty-eight lines. 
These five instances are (short syllables lengthened )}— 
“‘ Inachia fureRE, silvis honorem decutit.” 
“ Argnit, et lateRE petitus uno spiritus.” 
“Libera consiliA, nec contumeliz graves.” 
Vowels preserved from elision are— 
“ Fervidiore merO arcana promrat loco.” 
“ Vincere mollitiA amor Lycisci me tenet.” 
Now all these licences disappear immediately we write the words in 
two lines, thus— 
“ Scribere | versicu | los 
Amo | re per || culsum | gravi.” 
= former line a Dactylic Trimeter Catalectic, the latter an Iambic 
imeter, 
This division is the more reasonable, because in all Horace’s other 
odes the following are, probably, the only instances of poetic licence— 
“Perrupit Acheronta Herculeus labor.” 
(Asclepiadic Tetrameter, Od. 1, 3, 36. “Pir” made long to be first 
syllable of a choriambus,) 
“Cert sede manét ; humor et in genas.” 
(Same metre, Od. 1, 18,6. “Nerv” made long to be last syllable ot 
a choriambus.) 
“ Angulus ridét ; ubi non Hymetto.” 
(Sapphic, Od. 2, 6,14. ‘ Der” made long to form first syllable ot 
dactyl: ‘ -dét wibi.”) 
** Coeca timét aliunde fata.” 
Dactylic Trochaic Tetrameter, or Lesser Alcaic, Od. 2, 13, 16. 
“Mer” made long to form first syllable of dactyl: “-mét ali-.”) 
“ Si non perirét immiserabilis.” 
(Greater Alcaic. “Razr” made “Rer,” long catalectic syllable. 
Od. 3, 6, 7.) 
“ Si figit adamantinos.” 
(Glyconic, Od. 8, 24,5. “ Grr” lengthened, to form first syllable of 
the choriambus, “ -git adaman-.”) 
“ Ossibus et capit? inhumato.” 
(Tetrameter a posteriore. “i” not elided; made to form first 
syllable of dactyl, “-ITphi-.” Od, 1, 28, 24.) 
“Et Esquiline alites.” 
(Iambic dimeter. “Nm” not elided. Forms first syllable of third 
foot, -ne d-.” Epod. 5, 100.) 
“ Threfcio Aquilone sonant. Rapiamus, amici.” 
(Heroic Hexameter. “O” not elided before Aquilone. Forte first 
syllable of dactyl, “O Aqui-.” Epod, 18, 4.) 
We find another instance in Od. 2, 20, 18, supposing we read— 
“ Jam Dedaleo ocyor Icaro,” 
but the difficulty disappears if we adopt the reading, which I think 
preferable— 
Jam De | dale o || tutior I | caro.” 
And yet another instance in 
“ Quam si, quidquid arat impiger Appulus.” 
Od. 3, 16, 26, where the short “ nar” is lengthened into “ BAT,” 80 a8 
to figure as last syllable of the choriambus, “ Quidquid drat.” But this 
difficulty also disappears, on the adoption of the reading— 
“ Quam si, quid quid arat Non PIGER Appulus.” 
Talking of “ Vale,” how often I have thought lately of Martial’s line— 
“Non est vivere, sed VALERE, vita.” 
And s0, Pale. 


[‘* Vale” (who, by the way, has not been talking of “ Vale,” 
but of short and long) is of the school that tolerates choriambus, 
which is not a foot proper, but a compound of trochee and iambic. 
Mr. Horace Mayhew, on thecontrary, is of the school that goes hard 
for cxsura. He would scan (for example) thus :— 

Perru | pit Ache | ron-;ta Hercule | us la | bor 

Spondee, dactyl, ceesura—dacty] (eliding, of co the a in the 
last syllable of “ Acheronta >, joceeenaen debe etlbee 
next line quoted. This is equally the school of 4. @. @.) 
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TO THADDEUS EGG, Esa. 

Srx,—You gabble incessantly about music in the south-east; listen, 
if you can, to some gabble from the north-west. 

“If music be the food of love, play on ;” but, as it does not pay, put 
down the stops that make the music. We discredit entirely the asser- 
tion of the American editor that music and meanness are synonymous; 
but everyone who understands the question is constrained to admit that 
music is, in a collective sense, a very unprofitable article. Genius is a 
very limited endowment. Fitness is not much more abundant. Poets 
appear at very distant intervals. Great generals do not show them- 
selves certainly in less than a century. Mozarts and Paganinis are the 
rare productions of distant nations; and vocalists of the highest class 
come like visions and quickly depart. Great industry has recently been 
shown to prove that the English people in former times were very 
musical. Everybody is musical—every nation is musical, after a 
fashion, The man who has no ear still delights in particular sounds ; 
but although vocalists and instrumentalists have been exceedingly 
numerous in all places, and are exceedingly numerous still, the 
“ enraged fiddler” must be admitted as a proof that they play and sing 
abominably. When Ireland had ceased to be the abode of saints, it 
became famous for its musicians; but the last great native composer 
was Carolan. Sir John Stevenson, we are told, murdered Moore’s 
melodies; but in our day the native island can boast of having given 
birth to Balfe and Wallace. Providence is always considerate in its 
bestowal of compensations; and thus, when Italy lost its independence 
and its glory, it rejoiced in the greatest composers who ever lived, and the 
best singers that ever sang to multitudes. Other fallen nations partici- 
pated to some extent in similar advantages, for harsh critics have 
observed that free men are averse to music. The elder Teutons sang 
in chorus, and got drunk on mead beer; but in modern times the 
Germans claim to compete with Italians, and we are assured that where 
ears are not tuned to sweet sounds their compositions are preferred to 
the dulcet notes of their southern superiors. 

Chesterfield, on discovering that his booby aon had a taste for music, 
recommended him not to learn to play the fiddle, but to pay fiddlers 
for playing on it. The English people would seem to have anticipated 
the politest of mankind, and, being wealthy and fond of select society, 
they have always paid their fiddlers. But unfortunately in England, 
asin every other country in the world, music does not pay. It is not, 
as Jemmy Hogg said of poetry, a drug in the market; but somehow or 
other opera-houses have, here, there, and everywhere, proved unfor- 
tunate concerns. On the Continent, the opera, being supposed to 

romote refinement, is partly subsidised by the State, but, nevertheless, 
it has never paid. In England the opera-house has been a comparatively 
recent introduction, but it has never paid. The fault, probably, may be 
traced to a mistake in the management. Natural music is left to 
ploughboys, blackbirds, linnets, and thrushes; but, having been con- 
verted into an art, it takes the names of various schools, and in part 
almost of necessity it is artificial in all. ‘The eye and the ear are to be 
educated ; and as there has been a great deal of talk recently about 
technical education, it may be presumed that there is a great deal that 
may be called technical in music. The rich and the great have always 

t in a claim for superior taste in all the arts. In technical education 
in reference to music it may be considered they are superior. The 
superiority, however, we may suppose has been fatal to opera. The 
masses, not understanding technical science, do not frequent such 
playhouses, and the wealthy, the tasteful, and the aristocracy, have 
never been sufficient to support them. The affluent English, in the 
opinion of the foreign artists, have long ears and longer purses ; and as 
foreign singers are very few, and when very excellent are in great 
demand, they do not come to England except for the purpose of enrich- 
ing themselves, Their terms, therefore, are very high; and, as the 
rich and the great sojourn but for a short season in London, the opera 
accommodates itself to their movements, and the artists get for a few 
weeks what, under other circumstances, they would be glad to receive 
for professional services for many months. There are no doubt many 
other things which contribute to the unproductiveness, in a commercial 
sense, of opera, but these are generally considered the prominent ones. 

London being unable to sustain opera, provincial towns dare not 
attempt one. ‘The wealthy, however, need enjoyment and amusement 
as well as their inferiors in rank and pocket; and as many excel in 
music, and fifty times as many affect a love for it, in places like Man- 
chester and Liverpool Philharmonic Societies have within these last few 
oo assumed a local position. The Philharmonic Society of Liverpool 

as raised a temple to the art, superior, we believe, to any similar 
building in the world. The society, however, has discovered that, 
although money is plentiful, artists are comparatively very few. The 
number of Italian vocalists has recently very much diminished, and 
those who visit England being neither Catalanis nor Grisis, criticism 
stands in the way of praise. The committee in Hope Street has there- 
fore been under the necessity of bestowing its patronage principally 








upon German artists, filling up the unornamented places with English 
singers generally of the male kind. In proportion as quality declines 
es increase, and the society has just found that its expenses 
exceed its income—not much ; but the fact has helped to draw attention 
to the expenditure, and the report read so very well on Monday by the 
secretary helps to remind the unkind of Falstafi’s objection to the 
small supply of bread and the very large charge for sack. The artists 
received during 1867 £1759 13s., while the cost of bringing these artists 
before the society was £4432 4s. Franklin acquired an economical 
lesson during his life by having in his boyhood paid too much for a 
whistle. Economic teaching, however, is not wanted by the Philhar- 
monic Society. The members have plenty of money, and they can 
afford to put up with bad music and a small pecuniary loss. Their 
case, however, is in accord with the history of music. They have 
found that it does not pay; but then it affords them an opportunity of 
assembling once a month in Hope Street in select society. The excuse 
assigned may be admitted, with a qualification, that their object is to 
promote a general taste for music. A little less inconsistency would 
silence objection in one direction, for while they talk of promoting a 
general taste for music, they exclude the general public. The masses 
are not admitted. No one enters there who cannot afford a large sub- 
scription. The less affluent have to put up with the instruction and 
amusement afforded by music-halls and very bad singing in theatres. 
A slight review of the history of music might tend to show that the 
greatest artists in the art have sprung from the humbler classes; and 
no wonder, for the humbler classes are the many, and the titled, the 
great, and the wealthy cultivate music for their own gratification, not 
for professional exhibition, for it is understood that the opera stage is 
not the proper place for a lady.—Your inconstant readers, 
Liverpool Posts, Jan. 15th. Gaypze Broruzns. 





Lonpon BaLiaD Concerts. —The sixth ballad concert given this 
season by Mr. John Boosey took place on Wednesday evening, 
and was as fully successful as the previous entertainments held 
under the same direction. Indeed, as we have more than once had 
occasion to remark, Mr. John Boosey has, throughout the progress 
of his enterprise, been persistently careful that the encourgement 
and stimulus given to English ballad music by this means shall be 
as complete as the engagement of good artists, ready to give the 
best possible interpretation of either old or new songs, and the 
judicious preparation of every programme, with a view to the fair 
representation of bygone and living composers, can make it. It 
would be strange if an undertaking conducted on such principles 
did not succeed in a country where almost every one, even of the 
most strictly limited musical tastes or knowledge, loves what he or 
she is pleased to define as ‘“‘a good song.” — Morning Star, 
January 25th. 

WestsourNE Haul, Bayswater.—Mr. John Cheshire, the 
well-known professor of the harp, gave a concert at this hall on 
Thursday evening, which attracted an elegant, if not a very crowded 
audience. Mr. Cheshire was well supported both in the vocal and 
instrumental department. The singers included Miss Rose Hersee, 
Miss Fanny Poole, Madame Laura Baxter, Mr. Frank Elmore, 
and Mr. Chaplin Henry; the players—Miss Matilda Baxter and 
Miss Kathleen Ryan (pianoforte), and Mr. J. Balsir Chatterton 
and John Cheshire (harp). The audience were unusually demon- 
strative and inclined to encores—hardly to be ex from so 
polite a circle. Miss Rose Hersee was compelled to repeat the 
“ Laughing Song” from Manon Lesoant— which she sang with 
great brilliancy. Madame Laura Baxter had to comply with an 
imperative bis for her singing of “‘ Katey’s Letter,” when she sub- 
stituted ‘‘ Home, sweet Home ;" and Miss Rose Hersee, Madame 
Laura Baxter, and Mr. Frank Elmore were encored in the trio 
from The Rose of Castille, ‘I’m not the Queen, ha! ha!” : A 
Patriotic Duet for two harps, composed by Mr. John Cheshire, 
was played (for the fiftieth time in public, as the programme-bill 
informed us) by the author and Mr. Chatterton, and loudly 
encored. Miss Matilda Baxter performed Mr. Cheshire’s ‘‘ Reverie 
and Wallace’s ‘‘ Polka de Concert,” and was encored in the latter, 

laying it with abundant spirit and great neatness. Miss Kathleen 
Teme was unanimously called on to play over again Mr. Benedict's 
brilliant fantasia, “ Erin,” which, however, she thought proper to 
decline, playing instead Liszt’s solo on Rossini’s Ragatta Veneztana. 
There was much more in the programme which seemed to please 
greatly, but the above were the features. 

Sr. Pererssurcu.—Herr Laub has accepted an engagement for five 
years on highly advantageous terms. 
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REVIEWS. 


From Rock to Rock. Song. Words by F.C. Burnanp music by ARTHUR 
Suttivan. [London: Boosey & Co. ] 

Tus is the admirable comic song sung by Mr. Griggs in The Contra- 
bandista, which has now thoroughly established itself in popular favour. 
To those who have heard the operetta it is needless to speak in its 
praise. As for those who have not yet been to St. George’s Hall, we 
shall do them and the song the best possible service by advising that 
the visit be no longer deferred. 


Wake, gentle Maiden. Song. Words by F. C. BuRNAND; music b ArruuR 
Sutuivan. [London: Boosey & Co.] 

One of the sentimental songs from The Contrabandista, sung in the 

opera by Count Vasquez, but much more appropriately sung out of it 

by any one with a tenor voice. If not particularly striking, it is 

particularly pretty and pleasing. Key C—compass G to A. 


Only the night winds sigh alone. Song. Words by F. C. BurNAND; music 
by ArntHuR Suuutvan. [London: Boosey & Co.] 

Tus song is also from The Contrabandista, in which work it holds no 
‘“mean, unhonoured place,” being decidedly the best of the serious 
“numbers.” Its construction is very simple, but the composer has 
thoroughly entered into the poetry of the situation, and no one would 
wish the song, in any respect, other than what itis. Nothing could 
be more charming and effective. Key G—compass D to G. 


Chappell’s Musical Magazine. Christmas Number, No. 59, and No. 60. 
[London : Chappell & Co.] 

Srimu.atep by the extensive demand for good and cheap music, the 
Messrs. Chappell are now issuing their Magazine regularly on the first 
of every month. The numbers before us are a good earnest of what 
the work will be under this new arrangement. That for Christmas 
contains thirty-two polkas and galops by D’Albert, whose name is a 
sufficient guarantee for first-rate excellence. Many of them are old and 
established favourites, which it will be convenient to have in a collec- 
tive form. The number for January (59), contains a pianoforte 
arrangement of Faust, which, no doubt, will be greedily welcomed by 
the many admirers of that favourite opera. The arrangement is easy 
and very well adapted for use by amateurs of moderate abilities. In 
the number for the present month will be found a collection of twenty- 
five English ditties, taken from W. Chappell’s “Music of the Olden 
Time,” and arranged by G. A. Macfarren. It contains also an intro- 
ductory essay as well as historical notes upon each song. The selection 
isan admirable one. There is not a song in it but deserves to be known 
and admired as some of them are already. Among the latter may be 
mentioned— My lodging is on the cold ground,” “The Bailiff’s 
Daughter of Islington,” and ‘Barbara Allen.” We hope the publica- 
tion of these songs will help to direct popular attention to the riches of 
our own national ballads. 





PHILADELPHIA.—A large and brilliant audience assembled at the 
Academy last evening to “assist” at the performance effered by the 
combined forces of the Maretzek-Grover-Harrison organization. The 
performance of Rossini’s Barber, with the addition of a concert, in which 
Leopold De Meyer, Carl Rosa, and the tenor, Testa, took part, was an 
event of rare occurrence. Madame Parepa, Baragli, Georgio Ronconi, 
Antonucci, Barili, and Mdlle. Ronconi, played the principal roles. The 
Rosina of Madame Parepa-Rosa is perhaps her best impersonation. 
“Una voce” was rapturously encored, while the air introduced in the 
music lesson was the perfection of vocalization. Ronconi, as opera-goers 
the world over know, is the best Figaro at present on the stage. This 
reputation is conceded to him wherever he has essayed the part, and 
his success last evening fully confirmed his right to be considered the 
interpreter of the unique creation of the immortal Rossini. Baragli 
surprised his admirers by his performance of the Count. Antonucci was 
Don Basilio, and Barili Doctor Bartolo. Signora Ronconi made a very 
agreeable Bertha, and, in short, the whole performance was one of the 
best that the triple company has yet given us. In the grand concert, 
De Meyer, the Nestor (? Thersites) of pianists, created a furore. His 
superb playing evoked the utmost enthusiasm, and plainly showed that 
the march of time, instead of marring his splendid abilities, has only 
matured, and brought them to greater perfection. His command of 
the instrument is well nigh marvellous. It seems, in his hands, almost 
like “‘a thing of life,” every way subservient to his will, and as respon- 
sive to his touch as though the keyswere so many breathing, intelligent 
beings. Carl Rosa’s violin solo—the “ Concerto Militaire,” of Lipinski 
—and the ease with which he surmounted its difficulties was a surprise 
to those who heard him. Testa sang the aria from Martha and a romanza, 
and in the former was encored. This evening, we are promised, for the 
first time in Philadelphia, Petrella’s comic opera, Zhe Carnival of Venice. 
—Philadelphia Enquirer, Jan. 10. 





CoMPLIMENT To Liszt.—The New York Herald, writing of the 
first concert of the Philharmonic Society in New York, thus alludes 
to Liszt's Mazeppa :—‘ Franz Liszt’s weird, wild, but eminently 
symphonic poem, Mazeppa, with its consonance of bals and 
picolos, its crash of trumpets and thunder roll of s, and 
marvellous violin execution that taxed the nineteen first violins to 
their utmost, concluded the first part.” 

THe LATE Sir George Smart.—A mural tablet, by Forsyth, has j s 
been erected in St. Giles’ to the memory of this musician. The design 
is simple, but in good taste, fulfilling, we believe, the expressed wishes 
of the deceased, whose unostentatious habits never failed to endear him 
to all who had the happiness of his friendship. It bears the following 
inscription :— In memory of Sir George Thomas Smart, organist and 
composer, of Her Majesty’s Chapels Royal; born May 10, 1776; died 
February 23, 1867, aged 90 years. ‘ ‘I'heré remaineth, therefore, a rest 
for the people of God.’—Heb, iv. 9.” 

Barrisu Arcurrects’ Insrrrure.—A concert was given at the Royal 
Institute of British Architects, Conduit Street, on Monday evening 
week, under the direction of Madame Leupold and Fraulein Boerngén, 
who assisted at the pianoforte with the addition of a harmonium, at 
which Mr. Arthur Barth presided. The cantata of The Ancient Mari- 
ner, by Mr. John Francis Barnett, was given by the members of the 
Westbourne Society, all efficient amateur performers. The soli parts 
were given by Mdlle. Fourrier, Miss Goodall, Miss Lindo, Miss Ogle, 
and Messrs. Brennar and Maltby. The chorus was full and efficient, 
and we can only say that Madame Leupold deserves infinite credit for 
her training of this band of amateurs. A miscellaneous concert was 
given previously to the cantata to which Miss Amelia May, Mdlle. 
Leupold, Malle. Charlier, M. Drake, and Herr Stepan contributed 
severally,—B. B. 

Mapame Greirrennacen.—This lady, a pupil of M. Auber, and who 
may be remembered some years back as Miss Emily Condel at the 
Princess's Theatre, under Mr. Madox’s régime, gave an evening concert 
on Thursday at her residence, 10, Upper Bedford Place, to her pupils 
and friends. The ladies and gentlemen of Madame Greiffenhagen’s 
amateur choir, sang a selection from Mercadante’s Vestale, which was 
received with much favour. One of the beneficiaire’s pupils, Miss Emil, 
Muir, gave Balfe’s “Power of Love,” and a cavatina by Rossini, 
which was encored ; this young lady sang with much feeling, and gives 
fair promise of excellence. Miss Muir also displayed her talent in the 
quartet from Rigoletto with Miss Julia Elton, Signor Bruni, and Herr 
Thomae, as well asin the quartet from the Stabat Mater of Rossini. 
Miss Julia Elton, Madame Lisa Suvelli, and Herr Stepan, gave several 
vocal pieces with their usual effect, whilst the fair beneficiatre sang the 
scena from Auber’s Ambassadrice, “ C’est en vain,” with great brilliancy, 
and being encored she gave a romance by the Baroness de Rothschild, 
which was also repeated. Mr. Chandeau Lane on the violin and M, 
Paque on the violoncello, each performed solos; and Signor Tito Mattei, 
the Italian pianist, played his transcription of Non e ver,” and his 
Passo Waltz,” and was encored in both. Mr. Ganz was the con- 

uctor. 

Sr. James’s Hatt.—A concert in aid of the funds of the Metropolitan 
Free Hospital, Devonshire Square, was given on Thursday evening in 
last week, which attracted a large audience. The singers were Mdlle. 
Liebhart, Miss A. Newton, Miss Jenny Pratt, Miss Blanche Reeves, 
Miss Berry-Greening, Miss Annie Isaacs, Messrs. W.H. Cumming, Lewis 
Thomas, G. F. Jefferys, Denbigh Newton, and Vernon Rigby. The 
last named gentleman sang ‘‘ Adelaide,” and Mr. Benedict’s new 
romance ‘‘ Nulla da te bel’ angelo,” in excellent style. The last was 
encored. Miss Clinton Fynes, one of Moscheles’ favourite popile, pes 
formed an arrangement of ‘‘ Home, sweet Home,” by Jaell, and Wal- 
lace’s popular galop, ‘The Czar,” both of which were loudly applauded. 
Miss Ellen Bliss played a fantasia on the pianoforte on airs from 
Rigoletto, while Messrs. Balsir Chatterton and John Thomas gave their 
national duet for two harps, which gained unqualified approbation from 
the audience.—B. B, 

QuEEn’s Concert Rooms, Hanover Square.—A concert for the bene- 
fit of the Building Fund of Trinity Chapel, Conduit Street, took place 
on Monday evening week at the above rooms, in which ame 
Guinaud, pupil of Herr Ganz, made her first appearance as a pianist, 
and made a favourable impression. Miss Rose Hersee, Miss Fanny 
Holland, Miss Emily Muir, Mdlle. Liebhart, Madame Lemmens- 
Sherrington, Fraulein Belcke, Mr. Sanders, and Mr. Leigh Wilson, 
were the singers. A new song by Signor Schira, called “ The Snow- 
flakes and the Citron Tree,” capitally sung by Miss Fanny Holland, for 
whom it was composed, was unanimously encored. 

, Saeco Offenbach’s Grande Duchesse has been successfully pro- 
uced. 

Fiorence.—A committee has been formed to erect a monument to 
Paciui, Prince Poniatowski is the chairman. The Prince has just 
completed an opera, which is to be produced in the spring at Paris. 











Feb. 8, 1868. 





THE MUSICAL WORLD. 9” 








BeerHovEN Rooms.—Miss Madeline Schiller gave the first of a series 
of. pianoforte recitals at the above rooms on Tuesday evening. The 
program me exhibited no less good taste than classical zeal, which the 
young lady has invariably shown during her brief career as an artist. 
fhe pieces played by Miss Schiller were Bach’s « Prelude and Fugue,” 
No. 3, in C sharp major ; Beethoven’s “ Waldstein ” Sonata, Op. 53, in 
C major; Weber's “ Grand Sonata,” in C major, Op. 24; the same 
composer's “ Grand Polonaise,” Op. 72; and Mendelssohn’s ‘ Cap- 
priceio,” Op. 88; Chopin’s “Grand Waltz” and “Berceuse;” and 
Thalberg’s “ Grand Tarantella.” Miss Schiller was loudly applauded 
in all her pieces, and was encored in Thalberg’s “ Tarantella.” Mr. 
Frank Elmore sang a song of Mr. J. Coward, and his own setting of 
“ Farewell, fair Inez,” with a good deal of artistic feeling, accompanied 
by Mr. King Hall.—B. B. 

Ricumonp.—Mrs. John Macfarren gave a pianoforte and vocal recital 
last Tuesday, Feb. 4th, in the large room of the National School, in 
Eton Street, to an audience of nearly six hundred persons. The ac- 
complished pianist paves Beethoven’s Sonata in A; the Funeral March; 
Dussek’s sonata, ‘‘ Retour a Paris,” and pieces by Sterndale Bennett, 
Chopin, Schuloff, Brissac, &., in each and all of which she was enthu- 
siastically received. Miss Bessie Emmett gave several vocal pieces with 
charming effect ; she has a singing quality of voice, and a good method. 
‘These won for her the well merited compliment of an encore in no less 
than three songs: G. A. Macfarren’s “ Late, so late!” Guglielmo’s 
‘« Lover and the Bird,” and a Welch melody. Mrs. John Macfarren, 
in obedience to a persistent demand of the whole room, repeated a 
portion of Brissac’s fantasia, ‘‘ Merrie England.” 

GravEsEND.—T he sixth concert of the series of « Monday Evening 
Concerts” took place in the Assembly Rooms, Harmer Street, with the 
following artists: Miss Emily Spiller, Messrs. Sawday, Chaplin Henry, 
Viotti Collins, Ellis Roberts, Charles Wells, Edmund Woolhouse, and 
Sidney Naylor. 

Moscow.—Writing from this place to a friend in Paris, M. Hector 
Berlioz says: ‘“* The Society of the Conservatory found that any one of 
the regular concert-rooms would be too small, so they selected the 
large riding-schol. There were 500 of us executants, and, according 
to the returns furnished by the police, 12,600 spectators. I will not 
attempt to describe the success achieved by my ‘Féte at Capulet’s’ (from 
the Romeo and Juliet Symphony), and the ‘ Offertorium ’ from my 
Requiem. The audience called me on four times. Then came the 
band and the chorus with their ovations, so that at last I did not know 
where to hide myself. The day after to-morrow there is to be a grand 
banquet in my honour at the Nobility’s Club, when all Moscow will be 
present. I then return to St. Petersburgh, where I have still two con- 
certs to give.” 

Montcu.—From a statement, published by the Intendant, of the 
performances at the two Theatres Royal last year, it appears that 120 
operas, 1 oratorio, and 9 ballets were played. Meyerbeer’s Africaine 
was given for the first time and proved eminently successful. The 
revivals were Jessonda, Spohr; Yannhduser and Lohengrin, Richard 
Wagner; and Johann von Paris, Boieldieu. The composer, whose 
works were represented most frequently was Meyerbeer, who claims 
15 evenings ; next comes Lortzing with 11; then Mozart with 9; and 
Bellini with 6.—Gluck’s Armida will be revived next month.—Herr 
Richard Wagner has been again staying here a short time. 

Dagmstavt.—Herr Mangold’s oratorio of Frithjof has been success- 
fally wee here.—Verdi’s Don Carlos will be brought out next 
month, 

FRANKFORT-ON-THE-Matne.—M. Gounod’s Romeo und Julie has been 
produced here, but, as in other towns in Germany, without producing 
very great impression. 

Hamsuren.—Herr Witerst’s opera, Vineta, already successfully per- 
formed in Breslau and Mannheim, is shortly to be produced here 
also. M. Oftenbach’s operetta of Blaubart has proved a hit. 








MUSIC RECEIVED FOR REVIEW. 


Lonomans & Co,—‘ Part-Music for Soprano, Alto, Tenor and Bass." Edited by 
John Hullah. Sacred Series, No. 3, 


Advertisements, 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
pps the throat, 

AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 




















THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ApoL¥ro FeRrani's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Fsrrant, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 





THE LATE MR. WEISS’S NEW TRIOS. 
“THE PEASANTS’ MORNING SONG,” 


FOR SOPRANO, TENOR, AND BASS, 
“THE LABOURERS’ EVENING SONG,” 
FOR SOPRANO, CONTRALTO, AND BASS, 
Price Four Shillings each, 
Ransrorp & Son, 2, Princes Street, Oxford Circus. 


“MY HAPPINESS,” 
(“THE MOTHER’S SONG’). 
By JOHN OLD. 
Price 3s, 
Beautifully Illustrated and sent Free for Eighteen Stamps. 


Durr & Stewart, 147, Oxford Street, W.; and Hammonp & Co, (late Juuuren’s), 
5, Vigo Street, Regent Street. 








dust Published, price 4s., 
HERR REICHARDT’S NEW SONG, 


“Love me, Beloved.” 


COMPOSED BY 


A. REICHARDT. 





LONDON: 
DUNCAN DAVISON & CO., 244, Regent Street, 


And all Musicsellers. 





ROBERT COCKS & CO’S NEW MUSIC. 
RINLEY RICHARDS’S RECOLLECTIONS OF 


WALES. No. 13, ‘‘ The Queen's Dream,” 3s.; No. 14, “The Dove” (Y deryn 
pur), 3s. cach; free for 19 stamps, 


UNDAY PIANO MUSIC. Edited by Joun Bisuor. 


Finely illustrated. Two books, 4s, each; free by post for 25 stamps. 


UNDAY VOCAL MUSIC. Edited by Gro. F. Wesr. 


Two books, 4s, each ; free by post for 25 stamps, 


BUILT A BRIDGE OF FANCIES. By the Com- 
poser of “ Fading Away.” Free by post, 19 stamps. The same for Pianoforte, 
by Wa. Kuue; free by post, 25 stamps. 


OME THEY BROUGHT HER WARRIOR DEAD 


(Miss M. Linpsay). ‘Transcribed for the Pianoforte by W. Kuug. 4s. ; 
free for 25 stamps. The Song, 3s.; free for 19 stamps. 


M* WRIGHTON’S NEW BALLADS; each free by 
post for 19 stamps. 


Remember Me! 


My Mother’s Name. 
Shylie Bawn. 


The Wishing Cap. . 
The Song of the Bee, The Liquid Gem. 
Thy Voice is Near. Her Bright Smile Haunts me Still. 


AMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE. 615th Edition. 4s.; free for 28 stamps. “It is unap- 
proached by anything of the kind that has hitherto been produced.”—Oriental Cir- 
cular, March 26. 
London: Rozsert Cocks & Co., 6, New Burlington Street, 


ISS GRACE ARMYTAGE will sing at Ashford, 

February 18th, the popular Irish Ballad, “OH! COME TO GLEN- 

GARIFF ;" and with Mr. H. C. SANDERS, Orrensacu’s renowned Duet, “ I'M 
AN ALSATIAN,” from “ Lischen and Fritzchen.” 
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TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 





COMPOSED EXPRESSLY FOR THE 


Pirmingham Wusical Festidal, 


1867, 


JOHN EF. BARNEIT 


Price, in Paper Covers, 6s.; Cloth Boards, 8s. 








THE FOLLOWING MAY BE HAD SEPARATE :— 


The Ship was cheered. > « 
(Arranged as a Seng) 


A fair breeze blew re 3s. 
Sung by Mdlle. TIETS EN! Ss. 


Down dropt the breeze. > « —ie 
Sung by Mr. SIMS REEVES. 


O happy living things ; pe - i 
Sung by Mr. SANTLEY. 


O Sleep, itisa gentle thing . . . 8s. 
Sung by Madame PATEY-WHYTOCK 


Two voices in the air (Duet) . , x 
Sung by Mdlle, TIETJENS and Mdme. PATEY- WHYTOCK 


Swiftly flew the Ship R i: reage e 
Sung by Mr. SANTLEY 


The Harbour Bay ‘ ps ae 3s. 
Sung by Mr. SIMS REEVES 


CHORUS PARTS, Three Shillings each. 


Various Arrangements and Transcriptions for the Pianoforte 
are in the Press. 








LONDON : 


HUTCHINGS & ROMER, 





9, Conduit Street, Regent Street, W. 


Now Ready, 


PRICE FOUR SHILLINGS, 
COMPLETE, 


ARTHUR 8. SULLIVAN'S 


NEW 


COMIC OPERA, 


The 
Contrabandista 


THE WORDS BY 


F. C. BURNAND. 





LONDON : 


BOOSEY AND CO., 
28, Holles Street, W. 
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SYDNEY SMITH'S 
FOUR NEW PIECES 


TROISIEME TARENTELLE. 


PRICE FOUR SHILLINGS. 


EVENING SHADOWS. 


Reverie. 
PRICE FOUR SHILLINGS. 


LUCREZIA BORGIA. 


Fantasia on the Opera of Donizetti. 
PRICE FOUR SHILLINGS. 


SYLVAN SCENES. 


PRICE FOUR SHILLINGS. 








LONDON : 


ASHDOWN & PARRY, Hanover Sq. 
Now Ready, 


“HANOVER 
SQUARH, 


FOR FEBRUARY. 
EDITED BY LINDSAY SLOPER. 


CONTENTS. 
BY THE LAKE. Reverie, , . Lindsay Sloper. 
SAVOURNEEN DEELISH. Song. Angelina. 
SNOWDROPS. Pianoforte Piece , Boyton Smith. 
FORGET ME NOT. Song. . . Wilhelm Ganz. 











PRICE ONE SHILLING. 








LONDON: 


ASHDOWN & PARRY, Hanover Sq. 





Now Ready, 


PRICE ONE SHILLING, 
Post-free for 14 Stamps. 


NO. I. OF A NEW 


Musical Monthly Magazine 


ENTITLED 


“Exeter Hall.” 


PROSPECTUS, 


“ Exeter Hat.” will be, as its name in some manner imports, a 
Magazine of Sacred Music, vocal and instrumental, especially adapted 
for Sunpay Evenrne in the family circle. Each number will comprise 
Sacred Songs and Hymn Tunes, arranged for Voice and Piano; also 
Pianoforte and Harmonium pieces, etc. These will be both original 
and selected; but in every case the arrangements will be new 
and copyright. The list of contributors will include many of the 
foremost living authors and composers of devotional music; whose 
works hitherto have not been popularly accessible. In this respect 
“Exerer Hauu” claims a specialty amongst contemporary musical 
publications. 

“ Exeter Hau” will be larger in form than any existing Musical 
Magazine, and will be elegantly printed from engraved plates. Each 
number will be beautifully Illustrated, in lithograph, from original 
designs and after the old masters. The wrapper will be richly illumin- 
ated; and, altogether, it is believed that “ Exerer Hatt” will be 
not only thoroughly original in design and execution, but also one of 
the cheapest and handsomest Magazines ever offered to the public. 





Number [. contains the following new and original pieces, viz:— 


I. “Queen Mary's Prayer,” Sacred Song, by Miss M. 

Lindsay. 

II. Sunday Evenings at the Harmonium. No. I. 

III. New Hymn Tune, by C. E. Willing (Organist of 
the Foundling), 

IV. “The Benediction,” set to Music by Stephen Glover. 

V. Sacred Themes from Gounod. arranged for Piano 
by E. F. Rimbault. 





Forthcoming Numbers will contain Contributions by Benedict, 
Henry Smart, J. F. Barnett, Rimbault, Randegger, Gounod, and other 


popular composers. a 
Hymn Tunes by Turle, Hopkins, Redhead, C. E. Willing, é&c. 





AN UNPUBLISHED ORGAN PIECE, 
BY MENDELSSOHN, 
Will appear in No. IL., with a fac-simile of the Composer’s Writing. 








LONDON: 


METZLER & CO, 
37, Great Marlborough St. 


( Where all Communications to the Eprtor, or with regard to publication, should be 
addressed), and 


ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


Subscription to “ EXETER HALL,” 12s. per annum, post free. 
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CHAPPELL'S 
MUSICAL MAGAZINE, 


PUBLISHED MONTHLY, 


May be had of all Book and Musicsellers in the 
Kingdom, 





CHRISTMAS NUMBER, No. 1, 
50 Waltzes, &¢., by Dan GopFREY. 





CHRISTMAS NUMBER, No. 2, 
32 Polkas and Galops, by D’A.Berr. 





JANUARY NUMBER, 
Faust for the Pianoforte. 


* A perfect marvel of cheapness," 





FEBRUARY NUMBER, 


25 Qld English Ditties. 


CONTENTS. 


. A Legend of the Avon 

- Barbara Allen 

. Dear Kitty 

. Since first I saw your face 

. The Vicar of Bray 

. In the Spring-time of the Year 

. Come, here’s to Rob Hood 

. Early one Morning 

. Drink to me only wit thine 
eyes 


. King John and the Abbot 

. Drive the cold Winter away 

. When the King enjoys hisown 
n 


The Mermaid 
. The Hunt is up 
The Bailiff's Daughter of 
Islington 


. Phillida flouts me 
The Spring is coming 
The British Grenadiers 
. It was a lover and his lass 
Come, Lasses and Lads 
My Lodging is on the Cold 
Ground 
Christmas comes but once 
a-year 


. The Three Ravens 
. Once I loved a Maiden fair 





. The Roast Beef of OldEngland 


agai: 





Any Number of Cuappeni’s Musica, Macazine 
will be sent post free, on receipt of 1s. 2d. in Stamps. 





LONDON: 


CHAPPELL & CO. 50, New Bond St. 


c 





JOSEF GUNG’L’S 


CELEBRATED DANCE MUSIC. 


Soldaten Lieder Waltzes 
Amoretten Tanze do. 
Jungherren Tanze do, 
Fruhlingslieder do. - 
Abschied von Munchen Waltzes 
Venus Reigen Waltzes - 
Blue Violets Polka Mazurka - 
La Belle do, do. -< 
Garrison Ball Polka - 

These waltzes as duets are eminently adapted for teaching purposes, 

Complete lists of Gung’l’s Dance Music sent on application to A, 
Hammonp & Co., where orchestra parts to all his compositions may be 
obtained. 


NEW PIANOFORTE MUSIC. 


BRINLEY RICHARDS. 
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Auld Robio Gray -~ - 
Huntingtower_ - e 
Et Bondebryllup (Danish) - 
March. Tannhiuser - 
Nearer, my God, to Thee - 
Jerusalem the Golden - 
Those Evening Bells - = - 


Coco coco Co CoMmMS @ 
PPE PERE 


R. F. HARVEY. 
Masaniello (Brilliant Fantasia) - - - 
Fra Diavolo _,, Ri ae 


RENE FAVARGER. 
Soldaten Lieder (Waltz) Pare! - 


Norma (Fantasia) = - 
Lucia di Lammermoor (Fantasia) 


THEODORE STEN. 
Trovatore (Ah! che la web .2 Se 
Traviata (Hantasia) - © a ie 2 
Tannhauser do. 7 © te | s 


JULES EGGHARD. 
La Valse des Fantomes . FS 
Feuilles de Roses - - * 
Loin de toi (Mélodie)- = - wt 
Adieu (Mélodie) - = . 


GUSTAVE LANGE (of ney), 
Perles et Diamants (Valse Brillante) - - 
Le Papillon (Mazurka de ek 64 : 
Farewell (Meditation) . 
La Reine de Bal (Mazurka de Concert) 
La Retour du Soldat (Grand March) - 





NEW GALOPS. 


The Towee Galop by soe rh ses of « oie and 
Mock”) - 4 nt 
The Tomahawk Galop (by peeniiselon!) at Eee ee 








A. HAMMOND & CO. 


(Late JULLIEN) 
5, VIGO STREET, REGENT STREET, W. 
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